[image: image1.wmf]
Saturday November the 27th, 8:00 pm, Massimo 1

Torino 28

Julio Hernández Cordón presents Marimbas from Hell
Between fact and fiction

I made this movie, which is my second work, with a small camera, using people who don't play a role, but themselves. There wasn't any script either and the characters where left free to improvise. The first person I called was the rocker: I met him randomly on the street, yet I didn't have the guts to stop him and tell him I wanted to make film of him. So I followed him and found out where he lived. Eventually two years later I finally accomplished the project I had in mind, involving him in this film. Also meeting Don Alfonso dates back two years: When I met him I must say he touched me deeply: he was victim of extortion and initially accepted the idea of making film about his life, then, at the last moment, he refused, fearing repercussion. Eventually we found a compromise in a fiction movie, without direct interviews. This movie is a mix of fiction and documentary: the only direction I gave on set was that I wouldn't have put the characters in situations too far from their real lives and they'd just have to act normally. For example, the idea of marimba fused with heavy metal was mine and I made it become the starting point from which all the characters would've moved on, each one according to his nature.

Guerrilla production

It took me only two weeks to shoot the whole movie, in a rather independent way, guerrilla style, without having neither time to prepare or for any of the usual production procedures. I rented a van, loaded the marimba on it and each morning we'd go traveling, looking for inspiring locations. When I'd find one, indoor or outdoor, I'd stop and ask the owner permission to film. Once I had permission, I'd be through shooting in two or three days, I'd pay and back on the road. The only trouble in this method was understanding beforehand if the place would've inspired not only me but the actors too.

Metal rivalry

The character I enjoyed the most was Chiquilìn and maybe you can understand it by the way I handled him throughout the movie. Blacko, as you can see, is a complex character: for example he didn't want Chiquìlin to take part in the rock band. Despite the fact I'd told him it wasn't about facts, but fiction, he got to the point of threatening the guy with a gun, if he sang! Thus he was a handle with care person: he's so radical he expected a bottle of whiskey to let me shoot in his house

