KMHOKOMIMAHWA BANIOAN
NPEOCTABJIAET ®UJIbM
HNKOJIAA XOMEPWUKW
<CEPOUA BYMEPAHI>

Kocte — 23. OH paboTtaeT NOMOLLUHMKOM MalunHncTa B MeTpo. OgHax bl Bpay roBOpuT,
41O Yy KOCTM o4eHb 6051bHOE cepaue: OH MOXET yMepeTb B Nlo60o MOMeHT. KocTs peluaeT
HMKOMY HEe rOBOPUTbL O CBOEI 60e3HM 1 MPOAOIIKAET XNTb Kak npexae. Ho Tenepb OH

MOCTOAHHO Pa3MbILLTIAET O CMbICJ1€ XXU3HMWN...

Mpoatocepsl: CeetnaHa Kyumaesa, AHactacus Paro3uHa / ABTopbl cueHapus: Hukonai Xomepukun, Anekcangp PoovoHoB
Pexwnccep-noctaHoBLmnk Hukonar Xomepukun / Onepatop-noctaHoBLmk Lanaop Bepkelumn / XyaoxXHUK-nocTaHOBLUMK [eHnc Bayap

3Bykopexunccep Bopuc Boint / Pexxuccep moHTaxa MeaH Jlebenes /

B rnaBHoM ponn Anekcangp AueHko / B dunbme cHumanuck: Knaeams KopwyHosa, Hatanus batpak, AnekcaHap UnbuH, Penarta JiIntBuHosa v ap.

96 MUHYT. 35MM. 4/6. 000 <Bangaii>. 2011

VALDAY FILMS

PRESENTS A FILM

BY NIKOLAY KHOMERIKI
<HEART'S BOOMERANG>

Kostya is 23. He is an underground railway driver's assistant. One day the doctor says that
Kostya has the heart disease: he can die any moment... Kostya decides not to tell anybody
about his disease. He tries to live the same way as he lived before his iliness was diagnosed.

But he keeps thinking about the meaning of life.

Produced by Svetlana Kuchmaeva, Anastasia Ragozina / Screenplay Nikolay Khomeriki, Alexander Rodionov /
Cinematographer Shandor Berkeshy / Editor lvan Lebedev / Set decorator Denis Bayer / Adr editor Boris Voit /
Cast: Alexander Yatsenko, Claudia Korshunova, Natalia Batrak, Alexander llyn, Renata Litvinova etc.

96 min. 35 mm. b/w. <valday films>. 2011

Hwukonam Xomepukn pogunca 17
anpens 1975 B Mockse. 3akoH4u
3KOHOMUYEeCcKuii pakynbTeT
MexayHapooHOro yHmeepcuTeTa
B 1996, paboTan no cnewmansHo-
ctn. B 1998 noctynun Ha Beiclumve
KYPCbl CLLEHapUCTOB 1 pexuncee-
POB (MacTepckas pexmccypbl
nrposoro ¢punbma Bnagmummpa
XoTuHeHko, Maena PuHHA

1 Bnagnmunpa deHueHko).

[epBbIM CAaMOCTOATESIbHBIM

Hukonas ctan <eBatb CemMb
Cemb>. 9Ta kapTuHa Obina

B3rnan> (KaHHCkuin knHodecTu-
Basb). Cnenyowmin Gunbm

Xa3aHoBOW B rnaBHOM posnu Obin
B KOHKYPCHOW nporpamMmme
KnHotaBpa n KaHHCckoro

B 2001-05 yuuncs Ha pexuccep-  kKMHodbecTuBans.

CKOM OoTAeneHnn HaumoHansHom

KMHOLWKOJbl PpaHuunn La Femis. dunemorpadus:

dununn Mappens npurnacun BensieB (B npon3BoACTBE)
Hukonas paboTaTb aCCUCEHTOM Ceppaua 6ymepanr (2011)

Ha punbme <IoCToAHHbIE
NOOOBHUKM>. DunbM Noayyun
cepebpsHoro nbea Ha BeHeumaH-
CKOM KnHodecTtnpane. Takxe
Xomepuku paboTtan acCUCTEHTOM
y pexuccepa Jleo Kapakca.

Houb onuHoto B xn3Hb (2010)
Ckaska npo TemHoTy (2009)
Hesatb Cemb CeMmb (2006)
Bngoém (2005)

LLItopm (2004)

Téska (2002)

HE KOPOTKOMETPaXHbIM GUNbMOM

KOHKypcaHToM npemun <Ocobbli

<Ckaska Npo TEMHOTY> ¢ An1com

Nikolay Khomeriki was born in
April 17, 1975 in Moscow.
Graduated the faculty of the
International University in 1996,
worked in the specialty. In 1998
he entered Postgraduate Courses
of Scriptwriters and directors

(the studio feature film directing
Vladimir Khotinenko, Paul Finn
and Vladimir Fenchenko).

In 2001-05 he studied at the
directing department of the
National Film School of France

La Femis. Philippe Garrel invited
him to work as an assistant on the
movie <Constant Lovers>, which
won the Silver Lion at the Venice
Film Festival. Also he worked as
an assistant director Leos Carax.

the contestant for the prize
<Un Certain Regard> at the
Cannes Film Festival.

Next movie — <The Tale about
the darkness> starring Alisa
Khazanova was in a contest
programm of Kinotavr and

the Cannes Film Festival.

Filmography:

Belyaev (in production)
Heart’s boomerang (2011)
Night life-long (2010)

Tale of the Dark (2009)
Nine Seven Seven (2006)

The first independent not short Together (2005)
film of Nikolay became the <Nine  Storm aka Tempéte (2004)
Seven Seven>. This picture was Namesake (2002)

Information about the film
Year of production: 2011
Chronometry: 96 min
Production company

NHpopmaums o punbme
lon npoussoactea: 2011
XpoHomeTpax: 96 MUHYT
MponsBoaunTesnb:

KMHOKOMNaHua «Banpan» Valday films
KoHTakTbl Contacts
KnHokomnaHnus «Banpan» Valday films

www.valdayfilms.com
CeeTtnaHa Kyumaesa

npoatocep
loveffish@gmail.com
+7 985 767 4952
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www.valdayfilms.com
Svetlana Kuchmaeva
producer
loveffish@gmail.com
+7 985 767 4952
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PYMMA O KAPTUHE

]
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PYIMNA O KAPTUHE

91 XoTen CHATL OLLyLLeHne
cebsi B JaHHOW peasnibHOCTH,
Kak 06bIYHO 1 CTapatoch.

- Hukonan Xomepukn
(pexunccep)

MHe 6e3yMHO NoHpaBucs
cLeHapuii CBOUM NCUX0J10-
rM3mMoM. Bblno BaXHO CHATb
dunbM, NOOHUMAIOLLNIA Takne
Cepbe3HbIe BOMNPOCHl. Hacto
JIN YENOBEK 3a4yMbIBAETCS
Haf, TEM, YTO OH HE BEYEH?
YTO MeHATCS B HEM, KOra OH
MOHMMAET, YTO OOHAXAbl ero
He CTaHeT. Kak u3mMeHuTCcH ero
OTHOLLEHME K MUPY, ECIIN OH
MOMMET, YTO 3TO MOXET NPOU-
301TK 3aBTpa. A «3aBTpa»
MOXET ObITb Y KaXA0ro

13 Hac. Ho NOMHUM NN Mbl

06 3ToM? A 6bl XOTENA, YTOOBI
BCE, KTO YBUOUT HALL PUNbM,
BCNOMHUAW. Hukonan n LaH-
nop GnecTsalle nepeHecnm
MCTOPUIO Ha akpaH. Punbm
nonyyYnncs o4eHb atmocdep-
HbIM, @ 6naroaaps CbeMke

Ha YepHo-6enyto NNeHKy —
HEBEPOSATHO KPACUBBIM.

- CeeTtnana Kyumaesa
(npogiocep)

¢ cornacuncs
CHATBLCS B PUJb-
Me, He YnTas
cueHapus. Y Xo-
MEPUKN NJTOXMX
MPOEKTOB He Obl-
BaET, K TOMY Xe
Mbl OPYXUM.

3a yeTblpe oHS
[0 CbeMOK Npu-
cnanv cueHapuii, MHe OH
OYeHb NOHpaBuncs. B Hem
BCE ObIJ1I0 MOHATHO. M 370 yXe
4YeTBEpPTbI MPOEKT, Ha KOTO-
pom s pabotan ¢ LLlaHgopom.
Lna MeHs1 9TOT NPOEKT yHuKa-
JIeH, Npexe BCero, TeMm,

YTO 9 AECTBUTENBHO YyB-
CTBOBaJ1 CEOS MALLMHUCTOM
MeTpo. Ha cbemkax Bce cye-
TATCA, rpynna, naccaxmpsi.

A 4 cToio B dopme MaLLnHN-
cTa — 060pOTEHB B NMOroHaXx,
1 BCe AyMaloT, 4TO PaboTHUK
meTpononuteHa. bonble
BCEro 3arnoMHunacb CMeHa

B HOBOIOZIHIOK HOYb.
CTpaHHoe oLuylleHue 6bio:
KpacHas nnowanp, 6bloT
KypaHTbl, BCE OTAbIXAlOT,

a Mbl Ha CbeMke — paboTaem.
- Anekcanap AueHko

(akTep, Kocrs)

[ns meHsa aToT GunNbM O4eHb
BaXeH: 3T0 MOsi BTopas pabo-
Ta ¢ Hukonaem. OH oauH

13 CaMbIX NEPCNEKTUBHBLIX

1 TaNaHTMBbLIX MOJIOAbIX pe-
XXMCCEPOB. A 04eHb paja,

4YTO OH NPUrNacun MeHs

Ha 3Ty poJib. Be3yMHO nHTe-
pecHo yBuaeTb cebs B YEPHO-
6enom dunbme. LlaHoop
npekpacHbin onepatop. Cbe-
MOYHas rpynna 3amevaresb-
Has, Cawwa AueHko noTpsca-
IOLWMIA NapTHep, MHe Oblfo
O4€Hb NPUSTHO C HUM pabo-
TaTb. Camoe 3anomMuHatoLLe-
ecsi coObITME 32 CbeMKN —
HOBOrOJHSI1 HOYb: BNEpPBbIe

B XXM3HU 51 BCTpeyasna nepsble

CeKyHbl HOBOrO roga npu pa-
6oTaloLLelt kKamepe U CbeMOoY-
HOV rpynne.

- Knasgusa KopluyHoBa
(akTpuca, AHs1)

[na meHsa no6oe KNHO —

3TO HEPBHOE MOTPSICEHNE.
370 KMHO BbISI0 XOPOLLIMM MO-
TpsAceHneM. A 6narogapeH
pexuccepy 3a To, YTO OH cam
npenioXnna CHUMaTb KapTUHY
B 4/6, NOCKOJIbKY 3TO peLle-
HWE COOTBETCTBOBASIO MOEMY
OLLYLLIEHMIO OT MPOYTEHMS
cueHapwus. 9 cyacTime
4yTo paboTtan

C 4YenoBEeKOM,
KOTOpbI He 60-
NTCSI PUCKOBATb,
roTOB U1, 4TO ca-
MOE MaBHOE,
YMEET CryLuaTh.
- Wanpop
Bepkewn
(onepatop)

OTOT GUbM AN YMHOIrO

1 YyBCTBYIOLLLErO 3pUTENst —
€ro OH TPOHET. Yenoseka,
KOTOPbIV JIIOOUT B KUHO LLOY

1 pa3BfievyeHunsi, ckopee Bce-
ro — Het... Hukonaii n LLlan-
LOp — NyyLLVE pexunccep

1 oneparop B MO€el NpakTuKe.
KnHo 6b1510 Henerkoe, HoO pe-
3y/ILTAaTOM §1 O4EHb JOBOJIEH.
[lna MeHs rnaBHoe, Y4TOObI pe-
3ySIbTaTOM MOe€li paboTbl Obis
[oBoneH Hukonan. Bnevatne-
HWS1 N BOCMTOMUHAHUS OT Cbe-
MOK: BnepBble B X1U3HN MHE
yOanoChk NPOKaTUTLCS B Kabu-
He MaluMHMcTa MeTpo. HoBbIN
rop, — Taxenerwas cmeHa!
MmaBHas TpyaHOCTL Obina

B aBCONOTHOM Henpeackasy-
€MOCTM TOM HOYU. HO UMEHHO
Gnaroaaps aTol Henpeacka-
3yeMOCTV CMeHa 3arnoMHU-
nacb 6onblue Bcero. MNpuyem,
Mo MOEMY MHEHMIO, Mbl MOJY-
YU OTSINYHBIN pe3ynbTaT
6Gnarogaps npekpacHomMmy
MOHTaxy ViBaHa.

- Bopwuc Bont
(3ByKOpEXMCCEP)

Mpynna yygecHas, MHe 6b110
MHTEPECHO M NPUATHO pabo-
TaTtb. Hukonam xoten caenatb
KWHO Ha 4epHo-6enoit nneH-
Ke, NCMoJib3ysi 0COObI —
HACTOALLMIN KNHOASbIK.
Boobue, cbemka punbma

Ha YepHO-6esyto NNeHKy —
apXun-CMenbI NOCTYMOK

B Hawwe Bpemsi. CerogHs ato
yXe aBaHrapa. U s 6naropa-
PEH, YTO MHE [anu LWaHC npu-
HSITb y4aCT1e B TaKOM CMe-
JIOM NpoekTe. 3anoMHUI0Ch:
CbeMKa Npas3fgHOBaHUS MOJIO-
nexHoro Hoeoro roga 6bi1a
0O4Y€eHb CMeLLUHON. f Obls yBe-
PEH, YTO HNYETO U3 TEX Ka-
OPOB He BOMOET B MOHTAX,
HO B pe3ynbTare 3Ta CLeHa
MoJly4nnachb o4eHb 06asATeNb-
HOM. U, KOHEYHO Xe, 3anom-
Hunack PeHarta. Ha cbemkax
1 He MPUCYTCTBOBAJI, HO Ma-
Tepvan yBUAEen npocTo wun-
KapHbIN.

- VBaH JlebeneB

(pexwunccep MoHTaxa)
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| wanted to show
the feeling of
ourselves in this
reality as usual

I try to.

- Nikolay
Khomeriki
(director)

| was quite taken

with the psychological com-
plexity of the script. It was im-
portant to make a movie that
would raise serious issues
like these. Is it often that peo-
ple muse on the finiteness of
their existence? What chang-
es in them when they realize
that one day they will cease to
exist, and how does their atti-
tude to the world change if
they realize that it can happen
tomorrow? This “tomorrow”
can happen for any of us. But
do we remember about this
possibility? | want everyone
who sees our movie to think
about it. Nikolay and Shandor
did a brilliant job bringing this
story to the big screen.

The movie atmosphere is very
rich, and the way it is shot in
black in white makes itin-
credibly beautiful.

- Svetlana Kuchmayeva
(Producer)

| agreed to star in the film
without reading the script.
There are no bad Khomeriki’'s
projects. Besides we’re
friends. The script was sent
four days before filming,

| liked it very much. Every-
thing was clear. And this is the
fourth project on which

| worked with Shandor. This
project is unique for me, pri-
marily because | did feel as a
machinist in a subway. Every-
body is fussing during shoot-
ing, crew, passengers. | was
standing in the uniform of the
machinist — a werewolf in
uniform, and everyone thinks
that I’'m an underground
worker. The most memorable
was New Year’s Eve shift.

A strange feeling was: Red
Square, the Kuranty strikes,
everybody have a rest but we
shot — we work.

- Alexander Yatsenko

(actor, Kostya)

This film is very important for
me: this is my second work
with Nicholay. He is one of
the most promising and tal-
ented young directors. | am
very pleased that he invited
me to this role. Very interest-
ing to see myself in black and
white film. Sandor is beautiful
statement. A film crew is won-
derful, fantastic partner
Sasha Yatsenko, | was very
pleased with it. The most
memorable event of the
shooting — New Year’s Eve
was the first time in my life
have | met the first few sec-
onds of the new year with

a working camera and crew.

- Claudia Korshunova
(actress, Anya)

For me any cinema is a nerv-
ous shock. This cinema was
a good shock. | am grateful
to the director that he has
suggested to shoot a picture
in b/w as this decision corre-
sponded to my sensation
from scenario perusal. | am
happy that worked with the
person who isn’t afraid to
risk, is ready and that the
most important thing, is able
to listen.

- Shandor Berkeshy
(operator)

This movie is for intelligent
and sentient viewer — it will
touch him deeply. A person
who loves the cinema shows
and entertainment, won’t get
it — most likely... Nick and
Shandor — are the best di-
rector and cameraman in my
practice. The movie was not
easy, but | am very pleased
with the result. For me the im-
portant thing is that Nikolay
was pleased with my per-
formance. Impressions and
memories of filming: the first
time in my life | was able to
ride in the cab station. New
Year’s Eve — a difficult shift!
The main difficulty was in the
absolute unpredictability of
the night. But precisely be-
cause of it’s unpredictability
this shift was the most memo-
rable. And in my opinion we
have obtained best results
thanks to the excellent editing
of Ivan.

- Boris Voit (sound editor)

A wonderful group, | was curi-
ous and a pleased to work
with. Nikolay wanted to make
a MOVIE on the black and
white film, using a special —
a real cinematic language.
Generally, shooting a movie
on black and white — a very
daring act in our time. Today
itis the avanguard. And I’'m
grateful that they gave me a
chance to participate in this
daring project. Memories:
Shooting of the celebration of
youth New Year was very fun-
ny. | was pretty sure none of
those shots would not be in-
cluded in the final cut, but in
the end this scene was a very
charming. And, of course,
Renata was very memorable.
| was not present during the
filming, but the material | saw
is gorgeous.

- Ivan Lebedev (editor)
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MHTEPECHbIE
DAKTHI
O ®UNJIbME

- [MepBbll CbEMOYHbIN
[EeHb CcOBMan ¢ AHEM
poXaeHus oneparopa-
MOCTaHOBLLMKA
LWaHpoopa bepkewmn

- YnunyHble n naBuib-
OHHbIE CbEMKMN
npoxoannn B Mockse,
a CUEHbI B N0A3EMKE —
B METPONONNTEHE
CankT-lNeTepbypra

- B cambIn xonoaHbIn
CbEMOYHbIN OEHb
Temnepartypa onycTtum-
nacb o -34°C

- B kapTnHe CHMMa-
NINCb peanbHbie Bpay

N COTPYOAHUKN METPO-
nosnTeHa

- Cbemkmn HoBoro roga
Ha KpacHow nnowagm
npoxoannun Ha KpacHown
naoLwaau B Ho4Yb ¢ 31
nekabpsa 2010 roga

Ha 1 aHBaps 2011 ropna
- Bnepsble 3a Hec-
KOJIbKO NeT B Poccun
dUNbM LLENTMKOM
CHMUMasCs Ha YEPHO-
Oenyto NNeHKy

- Pabota c nneHkon
OoCyLlEeCTBNSNACh

Mo KJlaCCNYeCKomn
cxeme

- B kaptmHe 99,9%
>KMBOrO 3BYyKa
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doTorpadumn coenaHHble Ha CbEMOYHbIX

<ceppaua bymepaHr>

x|

.
MOCOUNBM

photos documenting different shooting locations
naoLwaakax Ha NnpoTsxeHun npo3soacTtea punbsma and perionds while filming the <heart's boomerang>

movie

=

INTERESTING FACTS

- First day of shooting
coincided with the
birthday of cinematog-
rapher Shandor
Berkeshy

- Street and pavilions
shooting took place in
Moscow, and the scene
on the subway —

the subway in Saint-
Petersburg

- Onthe coldest day of
shooting, the tempera-
ture dropped to -34°C

- In the film starring the
real doctor and staff of
subway as themselves
- Shooting of the New

' Year on Red Square
. was done on Red
M Square in the night of

December 31, 2010
January 1, 2011

- For the first several
years the entire movie
was filmed in black and
white film in Russia

- Work with the film was
done in accordance to
the classic scheme

- 99.9% of live sound is
in the film







