28 TFF

TORINO FILM FESTIVAL

ITALIANA.DOC

LES CHAMPS
BROLANTS

by Catherine Libert and Stefano Canapa



Les Champs brzlants
CAMP| ARDENTI

A film by Catherine Libert an&tefano Canapa
France- 2010- Beta digital colour and b/w 720

CREDITS

Director: Catherine Libert

Photography: StZfano Canapa

Sound : Catherine LibeaindVianu de Boissieu

Editing : Catherine Libert, Fred Piet, Yoana Urruzola, Stefano Canapa

Production : Catherine Libert, Stefano Canapa
Starring Enrico Ghezzi, Isabella Sandri aBéppe Gaudino.

Original format: 16mm b/w and colour
Video format: Eeta digital4 : 3

Language: bilingual version Italian/French
Selections: Locarnbilm Festival

SYNOPSIS

Campi ardenti is the forth episode of Vie traverse, a cinematographic road movismthatosdtaly
looking for an independent kind of cinema that many people consider dead but thtdt extremely
lively. From north to southmedings with manufacturer of shadow cinema increase (directors,
producers, critics, designers.afd through the variouscets of their cinembfe, of their poetic or
politic commitmentwe look for a definition what is independence

From the ruinsof Circo Massimoin Rome, to those of Rione Terra in Pozzuoli, going throtingh
forgotten suburbs of the capital git§@anpi ardenti deals with the meeting wihsurvival cinemathe

one by Beppe Gaudino and Isabella Sandri.



OLes Champs brzlants@®s about Beppe Gaudino and Isabella Sandri, two independent
cinematographer who make independence a reason for existence, two Iheimgs lost in cinema and

in its language among the ruins of a cinematography, the Italian one, which has no perspectives and i
which any leeway is due to the desperate obstinacy of individuals who pursue ephemeral dream, like
motion images are.

Catherne Libert and Stefano CanapaOs project, a journey in Italy on the cinematographic
indepenlerceOs traik Vie TraverseD becomes extremely important if we cdesithe objective
problems our natiors living, nd only and not so much in the world of cineraatory to be built, to be
made, but that is necessaB/the importance of taking a stock of the situation, of mapgioge
directors and that kind of cinema that in a lost war situation is able to show different and distant
individualities hoping thatthis work will help us to understand the need for going back on cinema and
on this Country, as a community.

The OVie TraverseO that everyone is running throogé day should converge on something, on a
place where there is a wide hariz, where you aaglimpse a possible future.

Alessio Galbiati, Rapporto confidenziale, digital magazine about cinema ¢cul{@é

NOTES # 1 :MEETING GAUNDRI

Catherine LibertWhile stating my researches on independent directorkaly, the name Gaudino
frequenty recurred. | knew that OGiro di LunaO was an unavoidable film, a unique object in the last 3(
yearsof Italian cinema. By sheer coincidence | met Beppe one night in Rome. In a bookshop in Rome
there was a small party showRoberto Nands DVD After the showing, a discussion on Roberto
NanniOs experimental cinema and more generally on the indefpeindena in Italytook place A man

took the floor and portrayed in a very concrete way the situatiaatetir filmin Italy (even with the
support of numbet). He was carried away by entiasm while describing the urgent situation and
suggesting to mobilize and to be engaged in different manifestations that would have taken place soc
(especially during Venice Film Festiyal

Then, | went on speaking withrh for long before realizing that he was Beppe Gaudino! | told him
about the project on the Italian indepentdanema.The rest happened in a very fast widgxt day he

invited me at home, where | met Isabella Sandrilifesand cinemagpartnerand | wathed all their

films. | was completely swallowed up by their universe, by the beauty of their obsessions for



everthing that resists, as if the way yhieved their cinematographic commitment was every time the
evident subject for their works, the memoifyaoworld, the memory of a cinema and of the means to
keep this cinematic world freeE

One week later, Stefano arrived in Rome with ¢amera and we started shootid@hamps brzlantsO
(OCampi ardentiCBy a sheer, wonderful coincidence, that is our mgetimis film adventure has had

a so quick startA friendship and a feeling of cinematographic identification that still bintNasonly
because Beppe and Isabella asdraordinarily generous due to their asity for the world (the
strengh of their anema)but also because we soon realizedking about our cinemlaves, thatwe
were living the same joys and the same problems.

1tOs a feeling of a sort of famitjnema, 1Om very fond of.

We are not images, and being aware of this faig,not reasuring as saying itSo we work with our
image, we do things ourselvesgurified and rigorous construction.But we know we are in a sort of
absolute flippancyWe arefrivolous inside.We are toys, biscuits, this sort of things... And this
dissatisfactim is the core of cinema.
Enrico Ghezzi

NOTES #2 : MEETING ENRICO GHEZZI

Catherine Libert:ttlwas anwary 2010,the city was snoveovered My friends of Lucca Festival were

in Paristoo and they called me one morning to tell me that we had a meetingewitbo at LTC
studios where he had to go for a technical visiorstfaul®<Le stregheO.

| started from nothing, | only knew a few independent Hfitrakes and my wish for carrying out this
project looked like a desire of a mad person who wants to bulasthe with his bardands in the
middle of a desert but this didnOt disconcé&ricowho generously kept on speakifuy hoursabout
Onever seen thing¥and abouthe incredible livelinessf a cinema that nowadays is scarcely visible in
ltaly. His dnematic enthusiasm for everyoneOs life and works definitively convinced us that this
project of a documentary on independent cinema in Waly worth being lived and carried out.

During our discussions realized that his wordsrossedhe inventory ba visible cinema in ItalyHis

consideration set up a connection thant beyond the identity of every single filmaker, that went



beyond genregexperimentglunderground and also independerit made you wondering about the
essence of cinema, beybwhat is commercial or handcratft... Little by little | got the urge to film these
moments of discussion, tatch themas parallel thoughts that would structure around every single
meeting with the directors. So it became the central character of minfdnmatural way: a ferryman
(passeuryvho act as a link among all territories of independent cinema.

NOTES #3 : LES CHEMINS DE TRAVERSE (VIE TRAVERSE)

| have been working for one yean Pierre ClZmentiOspublished film scheduling with two friends:
Alessandro di Francesco and Andrea Mgmtbgrammers atuccaFestival). This first relationship in
Tuscany allowed me to lay the foundations for grgatest desire: shooting in Italgoon | asked
myself whether there were workshops, fimakers collective where toexchange materials,sat
happens in France and in Belgium, whether there were alternative distribution netwafert: if

there were independent fitmakers in Italy. My friends (programmers or directors) answered
unanimously: there was &y powerfulindependent cinema in the 7@sgnks to the Cooperativa del
cinema indipendentanainly) but nowadays independent cinema is dead. The question became
obsessive, there should necessarily be somewhere i l@djrectoridvolved in creating &lm in his

own kitchen. So | started writing to some critics, fimakers and expey of Italian cinema and |
suddely realizedthat | was doing anything but writing my own film.

Then, one day, as luck would have litmet Stefano Canapagy partner dting the work forOLes
chemins de traverseO. Stefano is from Turin but hebked livingin Parisfor ten years. Our
cinematographic paths coincided as regards several cinematographic places and wishes, we were b
part of the network of independent weshop, we both had learned the handcraft way of dewgop
from the same people (Metamkindtelier, Ad Libitum, LOabominable.and we had the same way of
inventing our cinemaOs independenstefano had moved from Turin, leaving the project of a
worksh S8 behind,OSuperotto mon amourO. The kind of cinema he aimed at did not exist in Italy,
however this fact didmnGhallenge his wisto shoot in the Country, and the detachment had never been
overcome My research on Italian independent filmakers mehis wish to come back in ItalyWe
decided to embark on this adventure together in a very short@unezollaboration and odriendship

were the first steps towards OVie traverseO.

OLes Champs brzlantsO is part of a sefidilms (that have to be mapentitled OLes chemins de

traverseO in which the portsaitf some filmmakerswill appear, as for instance tlo@e we made with



Beppeandlsabella. The chmlogy of the episodes is, first all, geographical: when | started to note
down on a map of &y the names of the filrmakers | was interested, | realized that theressnOt any
national identityto tie these radically different worlds, because their social and political stories are
differentE The wish of a Oroad movigined the need to show éise cinema territories: to shoot the
crossingof a Country as Kramer did ifRoad One USA® asPasolinidid when he wrot®©La lunga
strada di sabbiaossing Italy from north to south and from south to nakththe filmmakers we had

to meet were mangnd many were the places to go, | imagined projetie up ofa dozen episodes,
each focused on one part of the CountryE

Nowadays lte strange thing is that we stibe fourth episodéor the fifth, or sixth, weOll decide later
on) before the others. Pem@d by the enthusiasm due to the meeting with Beppe and Isabella, we
started from Rome, without any concern for the route we had fixed in advartés(way we were

also independent from any dity
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