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Synopsis 
Marcel Lévesque, a talented, quick-witted car salesman nearing retirement, lives for just three things: his work, his daughter Maryse, and his grandson Antoine. He has been salesman of the month for years at the dealership where he has spent his whole career, in a fading single-industry town. One interminable winter, the pulp and paper mill is on layoff again, but Marcel has only one thing on his mind: getting his beloved Detroit rides off the snowy lot. Then one day, he meets François Paradis, a laid off worker from the plant.  A film dealing with alienation, guilt, religion and selling cars.
Director’s notes
“…a horse is a fine animal… you can sell a horse…”
(Chekov, The Cherry Orchard)
A childhood memory: When I was very young, I used to go to car dealerships with my father. We’d regularly hang around the car lot. That’s how it was. My father often went to the dealership, but to my great disappointment he almost never bought anything. I’d choose the colour of the cars that he didn’t end up buying. During my whole childhood, my father bought one, maybe two, new cars. “Brand spanking new!” The rest of the time, he bought “brand-new used cars,” as Springsteen called them. 
My father had a lot of friends who were car salesmen. There was one at the Buick dealership. Another was an old construction-worker buddy who’d gone into cars. “How’s it going? Plenty busy, eh Gerald?” The salesmen were my father’s friends. It was wonderful. “Do you know that man, dad? Who is he?” My father had a hard time answering.
I recently went to buy my first new car. To my great surprise, I noticed that I was also the salesman’s friend. It clicked: all those years, my father didn’t know the salesmen any better than I did. Car salesmen were nobody’s friend, and yet everybody’s friend. This film tells the story of one such man. 
I made this film in my stomping grounds, in the small town of Dolbeau-Mistassini. It’s a former model town – a company town – in my so-called remote region, a “resource-extraction region,” Northern Quebec. The area has suffered a number of serious blows in the last few years. Plant closings and a youth exodus are hurting my region. That’s the way it is. But the point of making Le vendeur was not to talk about my region. There was something much bigger at stake. I wanted to talk about my North America, about the bubble we all seem to be living in. 
I find the character of the car salesman a very interesting one, among other things because he’s not well liked. We are wary of car salesmen in the same way people used to be wary of horse traders. It’s interesting to me that the profession of car salesman is as despised as it is, while the car itself has always been mythologized in our society, just like the horse was in another time. Today, we can no longer imagine life without automobiles, just as the salesman Marcel Lévesque can’t imagine his small town without the factory at its heart. “The plant has always been there, it’s surely here to stay.” In the same way, economists and our friendly financial advisors tell us “a crisis like this only comes along once or twice a century.” When the crisis ends, we’ll go back to living just like before…
To me, Marcel Lévesque is that person who has left home materially and spiritually, to join the system the way you join a religion, to paraphrase William H. Whyte via Jack Kerouac. In Dust Bowl Ha! Ha!, I wanted to show a man who never learned to live any other way than through his work. The loss of his job would expose failure and alienation. Le vendeur works on a similar principle. Marcel Lévesque has reached a turning point in his life, where his old bearings seem to be disappearing. He is alienated a little like the Dust Bowl character: “as a direct consequence of the alienation of man from the product of his labour… man is alienated from other men.” I wanted to show a man forging ahead, no matter what happens to him, causing damage along the way. 
In a blockbuster, there’s always an asteroid bearing down on the Earth. And there’s always someone to save the day. The cowboy and the scientist learn to work together, the street punk helps the soccer mom, the soldier, the billionaire and the pizza delivery boy find a way to blow up the asteroid before it kills us all. Everyone works together. Whereas in real life, my sense is that five minutes before impact there would still be people filling up at the gas station. That’s the way people are. In Le vendeur, I wanted to show a spectacularly powerful force of nature. I see this as a film about our inability to imagine a different way of life. We can’t imagine life without our work, just like we can’t imagine living without the people we love. Mourning, like its mildest manifestation, nostalgia, will always be a learning process, showing us how to imagine the other side. 
Closed indefinitely for 237 days and counting…
Sébastien Pilote
SÉBASTIEN PILOTE
Director and writer
Sébastien Pilote was born in 1973. He grew up in St. Ambroise, a Saguenay-region village, before moving to Chicoutimi, where he still lives. After earning his degree in art and film (Université du Québec à Chicoutimi), he worked as a programmer for the Regard sur le court métrage short-film festival in Saguenay and as a director of television news reports. 
In 2007, he directed Dust Bowl Ha ! Ha !, a short film that earned him acclaim at several festivals. It was shown in competition at Locarno and at the Toronto, Bilbao, Siena, Geneva, Guanajuato, and Seoul festivals. It won several awards, including the AQCC (Quebec film critics’ association) award, best short (Louve d’argent) at the Festival du Nouveau Cinéma de Montréal, the Grand Prix Prends ça court ! and the Grand Prix at the Barcelona short film festival. The film was also nominated for the Jutra for best short film.
Sébastien Pilote has always wanted to stay close to his roots, and is committed to exploring daily life in his region. Le vendeur is his first feature. He is currently working on a second feature, Le démantèlement.
Filmography
- LE VENDEUR  - Feature - 2011
- DUST BOWL HA ! HA ! - Short - 2007
BERNADETTE PAYEUR
Producer
Bernadette Payeur launched her career as a producer with Elvis Gratton, a short film by Pierre Falardeau and Julien Poulin. She went on to produce the two subsequent Gratton shorts, which together gave rise to the cult feature Elvis Gratton, le king des kings. 
In 1983, she produced Léa Pool’s first feature, La Femme de l’hôtel; and in 1988, Sortie 234, a fictional short by Michel Langlois. In 1989, she once again worked with Pierre Falardeau, producing Le Party, and with Michel Langlois in 1992 and 1993 with Lettre à mon père and Cap Tourmente. In those same years, she produced two documentaries by Bernard Émond: Ceux qui ont le pas léger meurent sans laisser de trace and L’Instant et la patience. In 1994 Octobre by Pierre Falardeau was finally completed despite numerous difficulties. From 1995 to 1997, she produced a two-part documentary by Jean-Claude Coulbois, Un miroir sur la scène. Her credits for 1998 included a five-part television miniseries, Les Artisans du cinéma with Serge Giguère and, with co-producer Marc Daigle, La Déroute by Paul Tana.
In 1999, she produced a documentary by Richard Desjardins and Robert Monderie, L’Erreur boréale, and Miracle à Memphis – Elvis Gratton II by Pierre Falardeau. In 2000, she produced both Falardeau’s 15 février 1839 and Bernard Émond’s first fictional feature, La Femme qui boit. In 2002 she produced Émond’s next film, 20h17 rue Darling.  In 2004, she produced La Vengeance d’Elvis Wong by Pierre Falardeau, followed in 2005 by Émond’s luminous La Neuvaine. Benoit Pilon’s first feature, based on a story by Bernard Émond, Ce qu’il faut pour vivre, followed in 2006; the same year she also produced Contre toute espérance, the second part of the trilogy Bernard Émond started with La Neuvaine. In 2008 she helped Émond complete his trilogy, producing La Donation. It was Émond who enthusiastically recommended the young Saguenay-based filmmaker Sébastien Pilote, for whom she produced Le Vendeur.
MARC DAIGLE
Producer 
The Quebec producer of Rêves de poussière – Buried Dreams (World Cinema Dramatic Competition, Sundance 2007) by Laurent Salgues, a France–Canada co-production, Marc Daigle began his film career as a director, with Colombine (1970, short) and C’est ben beau l’amour (1971). That same year, he helped launch ACPAV and decided to become a producer. Since then he has worked exclusively with the same cooperative, apart from additional contract work for the NFB between 1977 and 1980.
“Marc Daigle has produced films for some of the most prominent Quebec directors from the generation that came of age in the 1970s: Jean Chabot (Une nuit en Amérique, 1974), Jean-Guy Noël (Tu brûles…tu brûles…, 1973; Ti-cul Tougas, 1976; Tinamer, 1987), Paul Tana (Les grands enfants, 1980; Caffè Italia Montréal, 1985; La Sarrasine, 1991; La déroute, 1998), Hubert-Yves Rose (La ligne de chaleur, Directors’ Fortnight, Cannes 1989). He has also worked closely with Bernadette Payeur on films by directors such as Pierre Falardeau (Le party, 1989; Octobre, 1994; Miracle à Memphis, 1999), Bernard Émond (La femme qui boit, 2000; La donation, 2008) and Benoit Pilon (Ce qu’il faut pour vivre, 2006). In 2003 he produced Les immortels, Paul Thinel’s first fictional feature. He has also worked in documentary film (Suzanne Guy and Jean-Claude Coulbois’ pair of films, Un miroir sur la scène). As the president of ACPAV since 1990, he sits on the board of Quebec’s film and television producers’ association, the APFTQ. Through his work, Daigle is contributing to the exploration of new avenues in fictional filmmaking in Quebec.”*
He recently served as executive producer for Julie Hivon’s Tromper le silence - Silent Lies, (Competition, Montreal World Film Festival, 2010) and is working on the third feature by Sophie Deraspe (Rechercher Victor Pellerin - Missing Victor Pellerin, 2007; Les signes vitaux - Vital Signs, 2009), Les loups.
*Filmography adapted from entry in the Dictionnaire du cinéma québécois, Michel Coulombe and Marcel Jean, Boréal, 2006
MICHEL LA VEAUX
Director of photography
For more than 25 years, Michel La Veaux has been a cinematographer for both fictional and documentary films. His keen eye and ability to make meaningful images have earned him an international reputation for his creative contributions to the films he works on. Michel La Veaux describes his profession as being emotional and technical in equal measure. With each new film, he redoubles his efforts to give meaning to the images in order to reveal the soul of the story being told.
Throughout his career, La Veaux has worked with several directors with whom he has maintained relationships as a high-level creative collaborator, ensuring continuity in their bodies of work. Benoît Pilon, Sylvie Groulx, Michel Langlois and, more recently, Simon Lavoie, Catherine Martin, and Sébastien Pilote can all count on the sharp, artistically refined eye of this cinematographer who works with light in ways that produce images that not only remain faithful to the story’s requirements, but transcend them. The sixty films to his credit include:
Roger Toupin, épicier variétés by Benoît Pilon.
Prix Jutra 2004 and Bayard d'or 2004 (Festival de Namur, Belgium) for best documentary
La classe de Madame Lise by Sylvie Groulx
Prix Jutra, best documentary 2006
Ce qu'il faut pour vivre by Benoît Pilon.
Prix Jutra, best film 2009
Special Jury Prize, Montreal World Film Festival 2009
FIPRESCI Award, Vancouver International Film Festival 2009
Michel La Veaux's lensing of both urban and spectacular Far North locations, is a particularly key contribution. (Dennis Harvey, Variety)
Michel La Veaux, the regular cinematographer for Benoît Pilon, is equally adept at capturing northern landscapes in warm tones, and urban settings in colder tones. (Luc Chaput, Revue Séquences)
Le Déserteur by Simon Lavoie
Michel La Veaux’s harsh yet magnificent images are worth the price of admission. (Marc André Lussier, La Presse)
TroisTemps après la mort d'Anna (Mourning for Anna) by Catherine Martin.
Paced gently with splendid images from cinematographer Michel La Veaux, Mourning has the rhythm of winter. (Ray Bennett, The Hollywood Reporter)
Michel La Veaux’s superb images are one of the film’s great strengths. (Odile Tremblay, Le Devoir)
GILBERT SICOTTE
A seasoned actor, Gilbert Sicotte has emerged as a force in Quebec culture thanks to his unforgettable performances on film, television and stage. His film credits include L’enfant d’eau by Robert Ménard, Les pots cassés by François Bouvier, Les bons débarras by Francis Mankiewiecz and voiceovers for Léolo by Jean-Claude Lauzon. He transformed himself into Jean-Louis in Cap Tourmente, Bernard Dufresne in La vie secrète des gens heureux and Marcel in Continental, un film sans fusil. More recently, he appeared in the films Piché : entre ciel et terre and L’instinct de mort, Mesrine. 
NATHALIE CAVEZZALI
Trained at different acting workshops, including those of Danielle Fichaud, Jean-Pierre Bergeron and Warren Robertson, Nathalie Cavezzali learned a great deal about her craft on film sets. She is currently working in television on the series Toute la vérité and Mauvais Karma, and has also appeared in series such as Miss Météo 2, Virginie and Vice Caché. She played various characters in several episodes of Un gars une fille and was part of the regular cast of Dieu Merci! On the big screen, she appeared in Piché : entre ciel et terre, Gerry, Pour toujours les canadiens, Sur le seuil, Camping sauvage and Les Immortels. Of Italian and Québécois descent, Nathalie can work in French, English and Italian. She used all three languages in the play Letters from Rome, the mini-series René-Lévesque and the TV movie Il Duce canadese.
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Financial participation
SODEC – Société de développement des entreprises culturelles 
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Distribution, Canada and International
SEVILLE PICTURES, an Entertainment One company
400 de Maisonneuve Blvd. East, suite 1120
Montreal, Quebec 
H3A 1L4
T (514) 841-1910
F (514) 841-8030
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