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SYNOPSIS
JUAN CARLOS FRESNADILLO (Intacto, 28 Weeks Later) directs INTRUDERS, a disturbing film in which reality and imagination mingle and overlap. Juan (IZÁN CORCHERO) and Mia (ELLA PURNELL), two children living in different countries, are visited each night by a faceless intruder, a terrifying being who wants to take possession of them.

The presences become more powerful and begin to dominate theirs and their families’ lives. The anxiety and tension increase when their parents also witness those apparitions.
The film stars CLIVE OWEN (Children of Men, Derailed) as John Farrow and CARICE VAN HOUTEN (Repo Men, Black Book) as Sue Farrow, Mia’s parents, and PILAR LÓPEZ DE AYALA (Juana la Loca, Lope) as Luisa, Juan’s mother. The cast is completed by DANIEL BRÜHL (Inglourious Basterds) as Father Antonio, KERRY FOX (Shallow Grave) as Dr. Rachel and HÉCTOR ALTERIO (Son of the Bride) in a cameo role.

The film’s producers are ENRIQUE LÓPEZ-LAVIGNE (28 Weeks Later, The Impossible), BELÉN ATIENZA (Pan’s Labyrinth, The Impossible) and MERCEDES GAMERO (Planet 51, Torrente 4: Lethal Crisis). JESÚS DE LA VEGA (Hierro, The 2 Sides of the Bed) and RICARDO G. ARROJO (Planet 51, To Hell with the Ugly, Julia’s Eyes) serve as Executive Producers. The script is by NICO CASARIEGO (Tú qué harías por amor?) and JAIME MARQUES (Takers). 

The key crew are director of photography ENRIQUE CHEDIAK (28 Weeks Later, 127 Hours, Repo Men, Charlie St. Cloud); production designer ALAIN BAINÉE (Vicky Cristina Barcelona, Suspicious Minds); editor NACHO RUIZ CAPILLAS (Agora, The Others); costume designer TATIANA HERNÁNDEZ (Lope, The Way), and composer ROQUE BAÑOS (Alatriste, Celda 211).

DIRECTOR’S NOTES (Pre-production)

Anguish. A little while ago, I heard one of the best definitions for that oppressive feeling in the chest, the one that barely lets you breathe, from someone I barely knew. “It’s the feeling that appears when you’re not in control of your life”. That wise stranger left me perplexed; not only do I think that the definition fitted perfectly with that physical reaction common to the millions who suffer from unease, but I had finally found the premise for the terror that affects the protagonists of the story I was working on, INTRUDERS.

A story that takes place in two settings, England and Spain, united by the vibrant thread of a common phenomenon … the protagonists do not feel that they are in control of their lives because something or someone is invading them…  their vital space … creating the worst possible threat: possessing what they love most.

In the case of John Farrow, the unwilling hero of this story, the invasion is happening in the space he reveres most: his family, his home. And it’s attacking what he loves most; his daughter. A spectre from the girl’s nightmares is materializing in the house, hounding her and gradually stealing her innocence. In parallel, in a country not so far away but rooted in other customs, Luisa García and her son are facing another, cruder invasion; that of someone who is coming back from the dead to invade a body, in this case that of the boy, in order to continue exerting his authority in the darkness, without any concessions. 

In both cases, the loss of their vital space, of that sacred or untouchable place, for some their family and for others their body, is pushing the characters to stand up to the invaders. But they will soon discover that their strength is powerful and intangible and they won’t be able to deal with it on their own … Science or religion can be their allies, but may not be the solution. Given this, our desperate protagonists will be forced to discover the origin of those invaders, in order to unmask them and try to destroy that dark force that appears just when we lower our guard, when we haven’t been able to resolve our space and our feelings… 

From the outset, when we were working on the first versions of the script, we had one very clear idea… what scares us most is very close to us, more than we believe or can guess. And it has been transmitted from generation to generation, like a legacy that becomes bigger, more complex… where the claws of that monster, close and familiar, grip us and fill us with that primitive anguish that tastes of defeat; the bitter feeling that at times we are not the owners of our existence or of that of our loved ones.  

The Look. 

Just like the episode described above, which occurred during the writing process (a stranger’s response to the concept of anguish), I was fortunate enough to have another “happy accident” that resolved the visual mystery of how to tell the story; an accident in the sense that it was an unexpected event that provided the answer to the unconscious search in which I was immersed. From the moment you start to unfold a story on paper, your mind strives to develop the best possible images for transmitting the spirit of the story. And that search stays latent and strikes you when you see any object or place that apparently is not related, but has a connection with the elements of the story, in their form or content.

The accident that I dare to recount has more to do with the type of lighting I imagined for INTRUDERS or more precisely how to play with it in order to keep developing elements of the mise-en-scène which serve the common cause of this story: creating an emotional effect in the disturbing images. 

In this case it was a tree. In the garden of a church. At night, lit by a floodlight hidden underground. I stopped in the middle of the street, hypnotized by the shadows that the tree was projecting, uneasy at a discovery that it then took me a while to process. The shadow projected by the tree on the church walls was different from the actual tree. It wasn’t overly obvious, it almost went unnoticed, but it made me uneasy for some time… until I realized that the shadow that was moving was that of another tree… but it happened to coincide directly with what I believed to be the original model.

I think that the use of a split between the model and its shadow (its movement or shape can be slightly different) is a lighting effect that can specify the split or rupture suffered by the characters in the story when they are confronted with their own fears; in order to tell via the image the invasion, the loss, that they are suffering themselves or in their most intimate surroundings. Used in a subtle but constant way it will create the sensation in the spectator that something beyond reality is occurring within the story and to its protagonists, but without separating from them. The character and his shadow cannot separate. Even if they are different. And it will help bring about the final revelation in the story, where even the most ancestral terrors, those represented by legends, have their origins in a human being’s basic emotions… in the shadow of his feelings. Loss. Pain. Rage.  









Juan Carlos Fresnadillo

INTERVIEW WITH THE DIRECTOR (Post-production)

What drew you to the story?

Fear is inherited. That premise placed me again in one of the emotional settings that most interests me: the family. And, in this case, the possibility of exploring the mechanisms that cause certain basic emotions, among them anguish or fear, to be transmitted from one generation to the next almost unconsciously, as part of a genetic machinery that we can’t control. Also, I was fascinated by the idea of telling that story within a suspense structure, as if in some way arriving at that genetic conclusion was something we had to face, like an unfathomable mystery that leaves us light-headed; we don’t like to feel or think that everything dark that has happened in our family will be transmitted to the next generation, to our children. 

What did the work with your regular director of photography bring to the story?

The visualization of the story with Enrique Chediak was based from the beginning on finding the right lighting for materializing those ancestral fears that grip us when we are still children. And how those fears are related to something closer to us, to our parents. We discovered that we had to create an atmosphere of realism, only altered by an unusual colour temperature at the moments of maximum tension. That mixture was essential for making the experience of those childhood fears very vivid and for showing how they could be confused with reality, following the maxim that the best way to portray a nightmare is to link it to an everyday, familiar world. Meanwhile, setting the story in two different places, in two aesthetically different cities, led us to look for and generate a photography and framings that would create connections from the outset between those two worlds, between two such different cultures. 

What were the premises in choosing the actors?
Obviously you always try to find the best possible actors for the story you have on paper. Those who can give the best talent possible to the flesh that will fill out the very basic skeleton that appears in a script. In this case, I had to find empathy in each one of them. As it is almost an ensemble story it was important that each of them could represent different elements or attitudes with which the spectator could easily identify. In the case of Clive it was obvious, his presence as the average man, the everyday hero, helped us centre practically the weight of the story on his shoulders. He was the character to follow and illuminate the other characters in the story. And also it was credible that on his journey towards the darkness he would drag us along out of pure interest. With Carice, we were looking for the idea of creating a family made up of different nationalities as that gave an interesting spectrum with regard to the connection of the different personalities peopling Europe. In the end another recurrent idea in the story appeared with her. The feeling that she is an “intruder” in the very close relationship between father and daughter. With Pilar, the deep conviction of a mother who is willing to fight to the end for her child. Her passionate performance helped transmit the overwhelming force which a mother can gain when defending her child; to limits far beyond what is moral or ethical. With Daniel, it was essential to get a presence and a performance that would help ease and relax the intensity of the story. Someone who is beginning his life as a priest and still seeking the most humane solution, his beliefs notwithstanding. And as for the children, the key was to find in them, apart from their innocence, something in their eyes that would reinforce the connection with the fable; when it came to materializing the family’s nightmares it was important that they provide the connection between realism and the magical/obscure world of previous generations.

What was the concept behind the art direction?

The treatment of the places in the two cities where the action takes place has a mystery that I can’t reveal as it would ruin the viewing of the film; it’s part of the major revelation at the end of the story. Apart from that, the premise was to link the art department with the lighting department in order to obtain the always difficult balance between reality and the esoteric. The spectral aspect had to unite and meld with the flesh and blood characters in the film. Therefore, the study of each one of the details in the mise-en-scène was difficult. We had to get a simple image of the spaces that would communicate everything possible about the characters who lived in them. There wasn’t much time for character development, so the art direction was an essential ally in creating a greater richness in the story’s protagonists. 

What were the challenges to overcome during the production process?

Undoubtedly the greatest challenge with this film was the editing. It was a long, complex process because of the story’s dual structure. Two families, two cities, two threats. We had to go through an infinite number of versions to arrive at the only possible solution: an alternating montage that doesn’t seem like such, that was full of resonances between the two worlds, the two families. For that, we even had to alter the structure of the script and the shooting. It was strange to see how, when one piece didn’t fit into that mirror game, the film slowed down or lost interest. It was like a puzzle where the pieces had to fit by themselves as all the theoretical considerations we had made didn’t really work. We had to strip down to the true nature of each sequence so that finally everything found its place and a seamless work was created.
CAST
CLIVE OWEN (John Farrow) graduated from the Royal Academy of Dramatic Art in 1987. He started acting in London’s Young Vic Theatre in various plays by Shakespeare and soon became a highly sought after actor on the London stage. He made his debut on the big screen at the start of the 90s, and his performance in Croupier, by Mike Hodges, was greatly applauded by critics and catapulted him to fame.
After various roles in series and films for TV, he starred in Greenfingers, by Joel Hershman, which was followed in 2001 by Gosford Park, by Robert Altman, for which he won the Screen Actors’ Guild Award for Best Supporting Actor.
In 2002 he was in The Bourne Identity, by Doug Liman, and in 2003 he starred with Angelina Jolie in Beyond Borders, by Martin Campbell.

He earned an Oscar nomination as Best Supporting Actor and won the BAFTA and the Golden Globe for Best Supporting Actor in Closer, by Mike Nichols, in 2004. 

In 2005 he made two films, Derailed, by Mikael Hafström, and Sin City, by Robert Rodriguez, Frank Miller and Quentin Tarantino. 2006 was another huge year, with the comedy The Pink Panther, by Shawn Levy; the futuristic Children of Men, by Alfonso Cuarón, and Inside Man, by Spike Lee.

He was nominated for the Satellite Award for Best Actor in a Musical Comedy in 2007 for his performance in Shoot ‘Em up, by Michael Davis.

In 2009 he made The International, by Tom Tykwer; Duplicity, by Tony Gilroy, with Julia Roberts, and The Boys Are Back, by Scott Hicks.

He will shortly be seen in Trust, by David Schwimmer, and The Killer Elite, by Gary McKendry, with Robert de Niro and Jason Statham. He is currently filming Shadow Dancer, by James Marsh.

CARICE VAN HOUTEN (Sue Farrow) is a very popular actress in Holland. She has won three Golden Calves for Best Actress and in 2008 the public voted her Best Actress of All Time. Her amazing performance in the war epic Black Book, by Paul Verhoeven, catapulted her to international fame in 2006.


She won her first Golden Calf in 2000 for her role in the TV film “Suzy Q”, by Martin Koolhoven. After making Black Book, in 2006, she showed her comic talent in the romantic comedy Alles is liefde, one of the most successful Dutch films ever.


In 2008 she made Dorothy Mills, by Agnés Merlet, and Valkyrie, by Bryan Singer, with Tom Cruise, for which she was nominated for the Saturn Award as Best Supporting Actress. She followed those with From Time To Time, by Julian Fellowes, in 2009.


In 2010 we saw her in the science-fiction film Repo Men, by Miguel Sapochnik, in the historical Black Death, by Christopher Smith, and in the Dutch production De gelukkige huisvrouw, by Antoinette Beumer.


Her latest film, Black Butterflies, by Paula Van Der Oest, has just opened in Holland, and she is to start filming soon on Vivaldi, by Boris Damast.

DANIEL BRÜHL (Antonio) was born in Barcelona to a Catalonian mother and a German father, and he grew up in Germany.
He began working professionally in 1992 in various series and TV films for German television, before making his debut on the big screen with Schlaraffenland, by Friedemann Fromm, in 1999. 

In 2003 he co-starred in Good Bye, Lenin, by Wolfgang Becker, which catapulted him to international fame, and this was followed by The Edukators, by Hans Weingartner; Ladies in Lavender, by Charles Dance, with Judi Dench and Maggie Smith; Merry Christmas, by Christian Carion, and Cargo, by Clive Gordon.

In 2006 he starred in Salvador, by Manuel Huerga, in which he played the leading role of Salvador Puig Antich.

In 2007 he had a small role in the romantic comedy 2 Days in Paris, by Julie Delpy, and that same year he appeared in The Bourne Ultimatum, by Paul Greengrass.

He returned to Spanish cinema in 2008 with Un poco de chocolate, by Aitzol Aramaio, with Héctor Alterio. That same year he was in the German biographical film John Rabe, by Florian Gallenberger; the period film The Countess, by Julie Delpy, and Angel Makers, by Jon Amiel.

In 2009 he was part of the ensemble cast in the successful Inglourious Basterds, by Quentin Tarantino.

In 2010 he had one of the leading roles in The Pelayos, by Eduard Cortés.

PILAR LÓPEZ DE AYALA (Luisa) made her professional debut in various television series’.

In 2000 she graduated to the big screen with Báilame el agua, by Josechu San Mateo, which she followed with Besos para todos, by Jaime Chávarri, for which she was nominated for the Goya for Best New Actress. 

She was acclaimed by the public and the critics in 2001 for her leading role in Juana la Loca, by Vicente Aranda, for which she won the Goya and the Silver Shell at the San Sebastian Film Festival for Best Actress.
She worked for the first time in English in The Bridge of San Luis Rey, directed by Mary McGuckian in 2004. Her next film, Obaba, by Montxo Armendáriz, earned her a Goya nomination for Best Supporting Actress.

In 2006 she co-starred in the comedy Bienvenido a casa, written and directed by David Trueba, and in the successful Alatriste, by Agustín Díaz Yanes.

The following year she filmed En la ciudad de Sylvia, by José Luis Guerín, and Las 13 rosas, by Emilio Martinez Lázaro.

In 2008 she worked in France in the film Comme les autres, by Vincent Garenq, and collaborated for the second time with Agustín Díaz Yanes in Solo quiero caminar.

In 2010 she filmed Lope, by Andrucha Waddington, for which she received another Goya nomination for Best Supporting Actress.
We will be seeing her shortly in the Spanish-Argentinean co-production Medianeras, directed by Gustavo Taretto, and El extraño caso de Angélica, by Manoel de Oliveira.

ELLA PURNELL (Mia) was born in England in 1996 and is currently studying acting, singing and dancing at the Sylvia Young Theatre School.

In 2008 she made her debut on the London stage in the musical “Oliver”.

In 2010 she acted in Never Let Me Go, by Mark Romanek, and Ways to Live Forever, by Gustavo Ron.


IZÁN CORCHERO (Juan) is 8 years old and is making his debut on the big screen with INTRUDERS. Despite his young age he worked on the series “Doctor Mateo” in 2009 and “Águila Roja” in 2011.

CREW
 
JUAN CARLOS FRESNADILLO (Director) directed “Esposados”, the successful short film nominated for the Oscar for Best Short Film in 1996. Since then he has developed an interesting international career with two films which were very well received by both critics and the public. 

In 2001, for Intacto, his debut as a feature film director, he was awarded the Goya for Best New Director, as well as receiving various international awards. 

In 2007, 28 Weeks Later, the sequel to 28 Days Later, by Danny Boyle, instigated his launch on the international market. The film had great success at the box office and earned over 64 million dollars around the world.
 

NICO CASARIEGO (Scriptwriter) is a Spanish writer. He graduated in International Relations at the European Business School. He is the author of the novel Dime cinco cosas que quieres que te haga (Espasa Calpe, 1998), the collection of short stories La noche de las doscientas estrellas (Lengua de Trapo, 1999) and Lo siento, la suma de los colores da negro (Destino, 2007). He has also published countless essays on literature, two children’s books and several stories in anthologies and newspapers, as well as travel articles for the supplements in El País and El Mundo.

He has been co-scriptwriter on Y decirte alguna estupidez, por ejemplo, te quiero, by Antonio del Real, and ¿Tú qué harías por amor?, by Carlos Saura Medrano.

His second novel, Cazadores de luz (Destino, 2005), was a finalist in the Nadal Awards 2005. He has just published Anton Mallick quiere ser feliz (Destino, 2010).
JAIME MARQUES (Scriptwriter) is co-author of the scripts of Adiós, tiburón, by Carlos Suárez; Noche de reyes, by Miguel Bardem, and La caverna, by Eduard Cortés. He won the Granada Festival Award for the script of the short film "X y Z".

He directed the short films "Abierto", "El paraíso perdido" (nominated for a Goya) and "La carta", which won awards at various national and international festivals (Uppsala, Melbourne, Alcalá de Henares, Imagen-Madrid, etc.).

In 2007 he directed his first feature film, Ladrones, with Juan José Ballesta and María Valverde. The film competed in the Malaga Festival where it won the Silver Biznaga (Special Jury Prize).

His stories Milagro en el suburbio and Perfecto won awards at the NH and Morón de la Frontera competitions. No es nieve was published recently in "La Razón".

ENRIQUE CHEDIAK (Director of Photography) was included in the list of “Ten directors of photography to bear in mind” published in Variety in 1999; the publication wasn’t mistaken. He has worked on such films as Repo Men, with Jude Law and Forest Whitaker; 28 Weeks Later; The Flock, with Richard Gere and Claire Danes; Down In The Valley, with Edward Norton; Turistas; The Alibi; Crónicas; A Home at the End of the World, and “Undefeated”, for HBO, which he also co-directed with John Leguizamo. Previously, he shot Brown Sugar, The Good Girl, which premiered at the Sundance Festival in 2002, The Safety of Objects, Songcatcher, Boiler Room and The Faculty, by Robert Rodriguez. 

His latest films are Charlie St. Cloud, by Burr Steers, and 127 Hours, by Danny Boyle.


He won the Best Photography Award at the 1997 Sundance Festival for Hurricane Streets. His first film was American Southern, by John Joshua Clayton.


He was born in Quito, Ecuador, and studied Photography in Madrid and Communications in Santiago, Chile, before doing post-graduate studies in 1992 at New York University’s Film School, where he won the Best Photography Award at the first Cine Run Festival.


ALAIN BAINÉE (Production Designer) graduated in Architecture in France. After teaching in the University of Vienna and in the European Institute of Design, he turned to design work in films and advertising.


He has designed countless advertisements. The many films on which he has worked include Kika, by Pedro Almodóvar, for which he was nominated for a Goya; El detective y la muerte, by Gonzalo Suárez; L’Appartement, by Gilles Mimouni; Malena es un nombre de tango, by Gerardo Herrero; Más que amor, frenesí, by Miguel Bardem; Los años bárbaros, by Fernando Colomo; Entre las piernas and Desafinado, both by Manuel Gómez Pereira; El viaje de Carol, by Imanol Uribe; Yo puta, by Bigas Luna; The Machinist and Transsiberian, both by Brad Anderson; Frágiles, by Jaume Balagueró; Vicky Cristina Barcelona, by Woody Allen, and Suspicious Minds, by Carlos Martín Ferrera.


His most recent project was No lo llames amor… llámalo X, by Oriol Capel.


NACHO RUIZ CAPILLAS (Editor) has worked on all the films by Fernando León de Aranoa: Familia, Barrio, Los lunes al sol, Princesas and Amador; and by Gracia Querejeta: Estación de paso, Robert Rylands’ Last Journey, Cuando vuelvas a mi lado, Héctor and Siete mesas de billar francés.

He was also editor on La lengua de las mariposas and Los girasoles ciegos, both by José Luis Cuerda; El Bola, by Achero Mañas; The Others and Agora, by Alejandro Amenábar; Intacto, by Juan Carlos Fresnadillo; La promesa, by Hector Carré; Elsa y Fred and Tocar el cielo, both by Marcos Carnevale, and Azul oscuro casi negro and Gordos, both by Daniel Sánchez Arévalo, among others.

He has been nominated on six occasions for the Goya for Best Editing, winning the award in 2002 for The Others, by Alejandro Amenábar.

He has also worked on several documentaries: La piel vendida, by Vicente Pérez; La casa de mi abuela, by Adán Aliaga, and La espalda del mundo, by Javier Corcuera.

His most recent project was Lobos de Arga, by Juan Martínez Moreno, which has not yet opened.

TATIANA HERNÁNDEZ (Wardrobe Designer) designed the wardrobe for the short film “Esposados”, by Juan Carlos Fresnadillo, and also for the director’s first feature film. That film was followed by countless titles, including Noche de reyes, by Miguel Bardem; La gran aventura de Mortadelo y Filemón and Camino, both by Javier Fesser; The Secret Life of Words, by Isabel Coixet; El patio de mi cárcel, by Belén Macías; Lope, by Andrucha Waddington, for which she won the Goya for Best Wardrobe Design in 2011, and The Way, by Emilio Estevez.


ROQUE BAÑOS (Music Composer) was born in Jumilla, in 1968. He studied at the Advanced Conservatory of Music in Murcia, where he won the End of Course Award for Music Theory and a Distinction in Saxophone. He moved to Madrid in 1986 to study at the Royal Conservatory of Music, where he obtained the Graduation Award along with various honourable mentions and distinctions, and also qualified as Advanced Teacher of Saxophone, Piano, Music Theory, Harmony, Counterpoint, Composition and Instrumentation and Orchestra Direction.


He has received eight Goya nominations and has won the award three times for Salomé (Best Original Song, 2003), by Carlos Saura; Las 13 rosas (Best Original Music, 2008), by Emilio Martínez Lázaro, and The Oxford Murders (Best Original Music, 2009), by Álex de la Iglesia.


He has composed more than 40 soundtracks for television and cinema, including Carreteras secundarias, La voz de su amo, El otro lado de la cama and Los 2 lados de la cama, by Emilio Martínez Lázaro; Torrente, el brazo tonto de la ley, Torrente 2: Misión en Marbella, Torrente 3: El protector and Torrente 4: Lethal Crisis, as well as Isi-Disi, amor a lo bestia, by Santiago Segura; Goya en Burdeos, by Carlos Saura; Segunda piel, by Gerardo Vera; Sexy Beast, by Jonathan Glazer; La comunidad, 800 balas, Crimen ferpecto and Balada triste de trompeta, by Álex de la Iglesia; El robo más grande jamás contado, by Daniel Monzón; La flaqueza del bolchevique, by Manuel Martín Cuenca; El maquinista, by Brad Anderson; La caja Kovak and Celda 211, both by Daniel Monzón; Alatriste, by Agustín Díaz Yanes, and Rosa y negro, by Gérard Jugnot.
APACHES ENTERTAINMENT (Production Company) came about from the collaboration of Enrique López-Lavigne and Belén Atienza, two producers whose curricula include some of the most original and successful titles in European cinema over recent years (28 Weeks Later, Pan’s Labyrinth, Sex and Lucia and The Orphanage).

Apaches Entertainment’s production line looks for the combination of Spanish and European talent as the basis for developing projects which, going beyond the Spanish market, also show a potential for the international market.
In its first two years, Apaches Entertainment has also produced Verbo, by Eduardo Chapero-Jackson, which will be in the Official Selection of the 2011 San Sebastián Film Festival and in Sitges; Extraterrestrial, by Nacho Vigalondo, which will be in Toronto, San Sebastian, Austin and Sitges, and has just finished shooting The Impossible, by Juan Antonio Bayona.

Verbo, the long-awaited directing debut by Eduardo Chapero-Jackson, after his successful career as a short film director, stars Miguel Ángel Silvestre and Alba García. Verbo is a co-production by Apaches Entertainment and Telecinco Cinema and will be distributed in cinemas in Spain by Aurum.

The Impossible, directed by J.A Bayona and starring Naomi Watts and Ewan McGregor, was shot in the Ciudad de la Luz studios in August. It is a co-production by Apaches Entertainment and Telecinco Cinema. Summit International is responsible for international sales and will distribute the film in the United States.

Apaches Entertainment is also working on developing the following feature films: Windows, by Nacho Vigalondo; The Jungle, by Jaime Marques, and also the first project as director by Sergio G. Sánchez (Goya for Best Script for The Orphanage).

ANTENA 3 FILMS (Production Company) is the new name of ENSUEÑO FILMS. Set up in November 2000 as a single member subsidiary of Antena 3 Televisión, S.A., its objective is to encourage and contribute to growth in the film industry by making maximum use of the channel’s potential as a means of communication.  

The first production by ANTENA 3 FILMS was No te fallaré, by Manuel Ríos San Martín, a feature film based on the successful television series “Compañeros”. The main productions in which it has participated since then include films such as No debes de estar aquí, by Jacobo Rispa; Piedras, by the new director Ramón Salazar; Sin noticias de Dios, by Agustín Díaz Yanes, and A mi madre le gustan las mujeres, by Daniela Fejeman and Inés París. 

It went on to produce films of various genres and styles, such as El misterio Galíndez, by Gerardo Herrero; Héctor, by Gracia Querejeta, which won the Gold Biznaga Award and also the Best Actress Award for Adriana Ozores at the Malaga Festival, and was nominated for four Goyas; El penalti más largo del mundo, by Roberto Santiago, one of the biggest box office successes of 2005, and Bienvenido a casa, by David Trueba, who won Best Director Award at the Malaga Film Festival. 

In 2006, ANTENA 3 FILMS opened Los Borgia, by Antonio Hernández, one of Spanish cinema’s biggest box office and critical successes, and Lola, la película, by Miguel Hermoso, and these were followed by Siete mesas de billar francés, by Gracia Querejeta, which won the Jury Prize for Best Script and the Silver Shell for Best Actress for Blanca Portillo at the San Sebastian Film Festival, and two Goyas, for Maribel Verdú as Best Actress and Amparo Baró as Best Supporting Actress. 

In 2007 it produced Mortadelo y Filemón: Misión salvar la Tierra, by Miguel Bardem; Cobardes, the second film directed by José Corbacho and Juan Cruz; El último justo, the first film by Manuel Carballo; Sexykiller, by Miguel Martí; Fuera de carta, by Nacho G. Velilla, and participated in the production of Vicky Cristina Barcelona, by Woody Allen, for which Penélope Cruz won the Oscar for Best Supporting Actress. 

In 2008 it produced Solo quiero caminar, by Agustín Díaz Yanes; Pagafantas, the first feature film by Borja Cobeaga; Los años desnudos, by Dunia Ayaso and Félix Sabroso; Al final del camino, by Roberto Santiago, and Fuga de cerebros, by Fernando González. It also produced Carlitos y el campo de los sueños, starring Emilio Aragón.

In 2009 it produced the animation film Planet 51.

UNIVERSAL PICTURES is part of Universal Studios (www.universalstudios.com), which in turn is part of NBCUniversal, one of the most important companies in the world dedicated to the development, production and commercialization of entertainment programmes, news and information for a global audience. NBCUniversal owns numerous news and entertainment channels, a first class film production company, important television production companies and theme parks that are famous throughout the world. Comcast Corporation controls 51% of NBCUniversal, and GE (General Electric) 49%.
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