WRECKED

Production Information
Academy Award-winning actor Adrien Brody (The Pianist) stars as a man who struggles to survive when he finds himself trapped in a crashed car at the bottom of a desolate ravine with no memory of who he is in Wrecked.

Produced by Kyle Mann, Wrecked is directed by Michael Greenspan, making his feature debut from Christopher Dodd’s screenplay.  An Independent Edge Films production, Wrecked is distributed domestically by Alliance Films, with E1 Entertainment International handling international distribution.

SYNOPSIS
Adrien Brody stars as a man who awakens in a mangled car-wreck at the bottom of a steep cliff.  Injured and trapped inside, with no memory of how he got there or who he is, he must rely on his most primal instincts to survive.  But as he attempts to free himself from the carnage and escape an impossible situation, a darker side is revealed.  Even if he manages to survive, the man may have to face the horrible consequences of an earlier, forgotten life.

ABOUT THE PRODUCTION

When producer Kyle Mann first read Christopher Dodd’s screenplay Wrecked, he was immediately drawn to it.  The concepts of identity and memory resonated especially strongly with Mann and, soon after, he met with Michael Greenspan. “Once you talk to Michael, you become passionate about the story,” says Mann.  “I liked him and sensed he was a natural storyteller.  He gave the best pitch I’d ever heard.  You could just smell and taste the story and you knew what the day looked like and how warm it was going to be.  And, two years later, when we got to the first day of principal photography, everything he had described was there.”
Working from their home bases in Vancouver, Los Angeles and Toronto respectively, Mann, Greenspan and writer Christopher Dodd worked on several re-writes and the script was whittled down from being a post-apocalyptic tale to the essence of a survival and identity story.  


Adrien Brody says, “The script came to me in a pretty conventional manner, but the script was unconventional.  It’s very rare to find a story which revolves entirely on one character, that is basically one individual’s journey and I hadn’t read anything similar since The Pianist.  And it’s not just that it’s a story with one character to develop, but the circumstances were so unusual and dramatic and I felt that it was a very universal story.  You could watch this movie with the sound off and understand it no matter what language you spoke and I think that’s very rare and very difficult to do.”


Brody adds, “Not only is the character disoriented and suffering from a concussion and compound fractures, he doesn’t know how he got there nor does he know who he is.  It’s a fascinating way to start a movie for the audience as well as for an actor.”

In the summer of 2009, when Michael Greenspan first met Adrien Brody, he hoped the actor would leave the meeting thinking positively about the project and that “He might want to do this.”  Needless to say, the director was overjoyed when Brody shook his hand and said, “We’re going to do this, right?”


They talked for a long time and Greenspan recalls that they saw the project in the same way.  


“I think I’m drawn to the idea of survival,” says Brody.  “It’s something that we all face in one way or another in different extremes in our lives.  I think that what we claim to understand about who we are determines a lot of our motivation and ability to propel ourselves forward.  I think not having any sense of that would create a tremendous vulnerability and the Man, since he has no name, relies on instinct, and instinct is remarkably powerful.”

Kyle Mann recalls being nervous while Greenspan and Brody were meeting for the first time.  When he arrived to join them a little later, he was greatly relieved, he says, because, “The first thing Adrien said to me was, “I want to do this film.  It’s my favorite script since The Pianist.””

Mann notes that “The Pianist is practically silent, and Adrien tells so much with his face.  We knew he could do this movie.  He’s also a very physical actor, and there was no doubt in my mind that he’s an action star.  It’s a great combination.”

While the bottom fell out of the project a couple of times and there were several stops and starts, Mann recalls how Greenspan never lost hope.  Mann had personally invested heavily in the project and was almost on the brink of financial ruin in the early stages of financing the film.  He recalls the commitment of the director and the star and that it was their perseverance “that gave me the strength to keep going.  In tough times you really learn a lot about people.”  

Mann notes that Telefilm Canada’s support was also primordially important.  “They believed in this project from the very beginning. Telefilm was always there, gently pushing us forward.  It’s wonderful to have that kind of partner on a film.  I don’t think people realize what a rare gift that agency is.”  

HE’S THE MAN


“Working with Adrien has been one of the greatest experiences of my life,” says Greenspan.  “He works from the gut.  He’s very instinctual.  He likes to be very present in a situation. “


The Academy Award-winning star arrived in Vancouver four days before the start of principal photography.  After make up and prosthetics tests, Brody and Greenspan traversed the Strait of Georgia to Vancouver Island, where they would spend the next month filming Wrecked.  The actor and director spent the next few days together, visiting the locations and talking.  Greenspan says, “It was about finding a language to communicate so that when we were on set it wouldn’t take 10 minutes to explain something.  We knew we wouldn’t have that luxury.  So I had to learn who Adrien was and how he worked very, very quickly.”

Brody says, “I had many discussions with Michael.  This was his first feature but I really loved his point of view, creativity, enthusiasm and his clear understanding of what he wanted to convey and how he would do it.  When we finally worked together, it was wonderfully collaborative.”


Greenspan says, “Those four days were about listening to Adrien.  Listening to how he talked about his experiences, his likes and dislikes.  And, by the time we were ready to shoot, we had never really had any meetings about the movie or how we were going to do it.”


While Greenspan was extremely well prepared and diligent in his planning, he notes that the one variable was, “I had no idea what Adrien was going to do, because we never actually talked about it.  I realized very quickly that he wasn’t someone who wanted to be told what to do.  He wanted to know the parameters.”  So, at the beginning of a scene, Greenspan would give his actor a general description of the action and tell him where the camera would be.   And as filming proceeded, he’d tell Brody less and less.


 Greenspan was thrilled.  “What I’d think was going to be a 10 second scene he’d turn into a complete story, with a beginning, middle and end.”  But early into the production, Greenspan realized that in order to capture Brody’s performance, he was going to need more film.  

Filming Wrecked was physically grueling.  Adrien Brody’s rigorous acting regime included losing weight, sleeping outside in the February cold, submerging himself in a raging river with temperatures hovering just above freezing, and even eating insects.  


While there was a stunt double on set, Brody did the lion’s share of his own stunt work.  “Adrien wanted to do all his own stunts,” says Greenspan.  “He wanted to go into the river and do everything else he could do.”


Wrecked filmed during the month of February 2010, and while it was remarkably warm for a Canadian winter month, the water was nonetheless one degree Celsius.  “We pushed Adrien,” says Kyle Mann.  “He definitely gave it his all.”


“Adrien did almost everything in the script,” says Greenspan.  “He is unbelievable.”


Brody says, “I embraced all of it.  Emotional challenges are to be expected and the emotional difficulties that a character is experiencing are welcomed.”  Interestingly, Brody says that when he works, it’s more uncomfortable for him to not experience the pain his character endures than to actually feel it.  “The obstacles that prevent me from doing my job and connecting are the hardest thing on any movie experience I’ve had.  What was so beautiful about this film, for the most part, is that it was so contained and the filmmakers and crew were so understanding of the process.  My character was alone for the most part so I had to rely on myself, without excuses.”


Brody pushed himself to the limits while filming Wrecked.  “Physical pain is fleeting,” he says.  “It was very painful, I remember, making this movie, but it goes away.


“The fact that they threw me into whitewater rapids in a glacial river in the middle of February in Canada is crazy.  It’s just crazy.  Most movies wouldn’t let that happen.  It was very dangerous.  I have tremendous admiration for my stunt double, who did it more times than I did.  Probably the most painful and potentially riskiest part was that because I was so cold, I couldn’t even reach for the emergency line.  It was brutal.  And it was exciting.”


As is often the case, “Some of the best stuff came in moments that were not planned or talked about,” notes Greenspan.


A consummate actor, Brody strived to gain insight into what his character was going through.  “I felt it was very important that I understood, on a deeper level, how difficult his situation was.”  While Brody says that he has had a few close calls in the wilderness, he adds, “Fortunately not as extreme as this,” noting that he once got lost on a canoe trip in Ontario’s Algonquin Park.


The director describes Brody’s method.  “He had a process he needed to go through to get into the character and the scene.”  Early into production, Brody realized that to truly experience what his character was going through, he wanted to spend a night on location at the actual wreck site in the forest.


Brody describes what his character must deal with while struggling to escape the crash and survive: “Adrenal depletion, stress of the unknown and miserable nights would have weakened his immune system.  Lack of nutrition and lack of sleep, all the pressures accumulate and create a sense of madness.  Rather than going completely mad and being up all night every night, I experimented to a degree with sleep deprivation, which wasn’t difficult on our shooting schedule.” 


But Brody took it a step further and spent a night in the woods on the location, armed with a small sleeping bag, a flashlight and a copy of Werner Herzog’s biography.  “It was a remarkable experience,” he says.  “It was an amazing challenge because it was brutally cold in February in Canada.  It’s been described as a very mild winter, but it was brutally cold.  The production was kind enough to set me up with space heaters, but I didn’t want to use them because I thought that would defeat the point of being up there.”


Brody feels it was important.  “It’s exciting to go there and I think it builds an intimacy with the character that I feel is necessary for my own work to have a truthful portrayal.  Hopefully, when people see the film I will have gained their trust because what they are seeing is something that is intimate to me and not something I’m acting as if I know, without that knowledge.”

The next morning, Greenspan says he expected his star to look terrible but, instead, he found, “Adrien looked amazing.  He was ready to go and excited.”

The director notes that Brody took every opportunity he could to bring more to a scene than was actually on the page.  He recalls Brody suggesting that his character, after observing and studying an ant, would then eat it.  Greenspan asked if he really wanted to do it, pointing out that if he did, he would have to eat more than one ant as there might be several takes.

Brody says, “There was a really beautiful moment, when I was alone in the car witnessing an ant escape on the dashboard to find his way to freedom.  The Man is also unable to escape and the ease of the ant’s freedom parallels his situation.  I thought that if I was starving, I would probably try and eat anything, including insects.”

Brody adds, “I asked if it was okay, if I could eat the ant,” explaining that the schedule was very tight.  “It’s funny, because we were dealing with a very ambitious shooting schedule for a very meager budget and part of that doesn’t give you the leeway to run with creative ideas, even if they’re fantastic.  You kind of have to get what’s essential.”

Brody spoke with Greenspan and Mann and he recalls the producer saying something like, “If he’s willing to do that to himself then we have to do it.”  In a show of solidarity, producer Kyle Mann also ate an ant.

Brody adds, “I can’t speak about all ants, but those ants were delicious.”


As filming progressed, director and star found a mode of communication that transcended speech.  “We just bonded,” says Greenspan.  “I’d look at him and nod, and he’d look at me and nod.  We hardly needed words.”

Another discovery came in a small pool of water.  “Adrien was looking into the water and told us to roll the camera,” Greenspan recalls.  “I asked him why, and reminded him we didn’t have much time.  He said to just roll, that his character hadn’t eaten for a long time and he didn’t know what he was going to do.”

Then someone on set called out, “Roll the camera, Adrien’s going to eat the worm!”  
“Adrien told us to be quiet,” says Greenspan, “that he didn’t know what he was going to do and asked again to roll the camera.  He wanted to just feel it out. 
“So we put the camera on him. And he just did it. He just put the worm in his mouth and chewed that thing. It speaks to a certain level of commitment that he knew that the kind of film we were making, the kind of story we’re telling required us to take some risks and to do things that are a little unconventional.”

Brody recalls, “There was a beautiful oval pool of water in which one suffering earthworm had fallen and could not escape.  It was beautiful and tragic and writhing at the bottom of this pool of water and it was kind of hopeless.  Again, there were parallels I felt with my character’s path.”

Again, Brody approached the filmmakers about adding shots and filming the pool with the possibility of him eating the worm.  Brody says, “So we shot it and I ate it and it was far less delicious than the ants.  I only ate one worm, but that was enough.”

Greenspan lauds his actor, who was always impeccably well-prepared.  “For 18 days, Adrien Brody literally crawled through woods.  He was three feet away from a mountain lion.  He struggled through rapids just above freezing.  And he never complained once, not once.”

Greenspan says, “I don’t question where someone goes to get that stuff.  You accept that it is.  I trusted that he was going to bring something great.  And of course, he brought something far greater than I could ever imagine.”

Caroline Dhavernas had previously worked with Brody in Hollywoodland.   She recalls, “We had had four or five days together, all bunched up in the schedule, and it was really fun.  I have really good memories of that and it’s been really nice working with him again, even in such a different setting,” she says, noting the contrast of Hollywood in the fifties vis a vis a car wreck in a rain forest.


Dhavernas says working Brody is always fascinating because, “He’s very, very talented and amazing just to watch.  Everything’s kind of clear.  He’s always there, always right on the money.  And when that happens, it makes your job all the easier because you just have to go with that.  And it kicks your butt when you’re with someone who’s so talented because you want to keep up.”

Kyle Mann notes that while casting for “the Woman,” “we wanted someone who was incredibly smart, intelligent and had a strong personality.  We needed someone that could challenge the Man and bring out his anger and frustration and then be able to hold the screen with Adrien.  That’s an extremely difficult challenge for any actress or actor and Caroline was perfect for the role.”


Dhavernas had plenty of discussions with her leading man before she began filming.  “It was important to talk about her because she’s not easy to get – because she’s not real.  She’s part of his imagination, so how do you play her?  Does she own the character, or does he?  I think it’s a bit of both, so it was important to discuss to make sure we both saw her the same way.”
She adds, “It’s the kind of thing where you kind of feel it. You can’t fully prepare and I had to bounce off of what Adrien was doing and feeling.  I couldn’t really prepare, or have something locked in, because I was playing part of him.  I think that my character is that little voice that we all have.  You can be your own enemy or your best friend.  You shift from one to the other.”

GETTING TO THE BOTTOM OF THE MOUNTAIN

In Wrecked, a man awakes to find himself in car which has crashed at the bottom of a ravine.  Finding that ravine took many weeks.  While the filming schedule was less than three weeks, it took over 60 days of location scouting to eventually find the perfect spot to film.


The perfect spot was Little Mountain, Crown-owned land near Parksville on Vancouver Island.  “It’s one of the most beautiful places I’ve ever seen,” says Mann.  “This part of the world is unique, and we found a lush rain forest, teeming with life.”


The filmmakers wanted pristine wilderness, a place where a person could get lost and disappear.  They also wanted to showcase the beauty of the Pacific Northwest, and set their sites on filming in an old growth forest on Vancouver Island.  “Maybe we were a little idealistic,” notes Mann, “because we didn’t realize there were no old growth forests left on the Island.”

The filmmakers originally planned to shoot in Squamish, midway between Whistler and Vancouver along the Sea to Sky Highway.   Michael Greenspan recalls his frustration with some of the location scouts.  “They’d pull over to the side of the road and point, ‘Here’s a ravine.’  They didn’t understand that the car had to go over the cliff.  I explained that we were never at the top; we were at the bottom of the cliff looking up.  I kept explaining, “I need to get down there, how I get down there?’  And they’d tell me, ‘Oh, you can’t get down there.’”

The perfect location at the bottom of a ravine had to answer three questions positively: Could the top of the cliff be seen from the bottom of the ravine?  Could a person conceivably survive a drop to the bottom?  And, was it climbable?  “We’d find unbelievable vistas,” says Greenspan, “and unbelievably sheer drops.  But it felt like we were never going to find that spot that met all three requirements.”

Finally, after 30 days of scouting, they settled on a spot in Squamish.  “We put the whole movie together,” says Greenspan.  “It would have been great in Squamish and it would have looked fantastic.  But it didn’t happen and the show was shut down.”

Several months later, production was up and running again but, because the Winter Olympics were going to be taking place at the same time, filming in Squamish was no longer feasible.  The decision was made to shoot on Vancouver Island.  And so, another 30 days of scouting ensued.

There was more walking through woods and a lot of wet weather and Greenspan muses that every day he’d buy another piece of rain gear and hiking equipment.  

On one of the numerous scouting expeditions, Greenspan and Mann were taken to Little Mountain Road near Parksville, and shown the cliff down below.

Greenspan loved it, but wanted to know how they could get down below.  Again, he explained to the scout that they need to be down, looking up.  Again he asked, “How do we get down there?”

“I don’t know,” was the reply. 

Thus began a two week adventure trying to get to the bottom of Little Mountain.  Greenspan explains, “If you look at an aerial view, there are little roads all over the place, but none of them led there exactly.”  Search and rescue workers had rappelled down the cliff to rescue a few people who had tumbled over the edge, but the production could obviously not rappel the entire crew and all the necessary equipment down the mountainside.

Finally, after numerous unsuccessful attempts, Mann and Greenspan decided to just take a walk.  And it was then that they actually found their way to the spot they had seen from the top.

But it did not look very promising at first.  A cell phone tower was visible at the top, and at the bottom laid a huge heap of garbage that had been growing for 30 years.  But Mann persisted and decided they should look closer.  “We went in and wandered past the golf balls and the burnt out cars and firecrackers and dishwashers, and we found this beautiful, mossy, textured environment.  It was lush.  It had secondary growth.  And giant boulders, like something out of Jurassic Park.  Michael and I became obsessed with finding a way to make this work.  We would have to bring roads and paths in and we didn’t know how we were going to do it, but we knew we had to.”  It was a story of sheer perseverance.

The crew built paths and restored a decommissioned road so the production’s work trucks could use it.

Once again, the movie began to take shape.  Greenspan says, “We started building our whole movie around the base of that cliff.  It had everything we were looking for; older growth trees, it was dark and mysterious, there was a view of the cliff, someone could have potentially have survived that fall.”  As for whether someone could climb out, Mann says, “Maybe not straight up, but it wouldn’t be impossible.”

UPHILL


Filming Wrecked was never a walk in the park.  More often than not, it was climbing a mountain, sometimes literally so.


“We never had an easy day,” confesses producer Kyle Mann.  “Having such a short schedule, a small budget and so little time and film stock didn’t leave us with many opportunities to try out different stuff, so we had to be extremely well-prepared.  We had to know exactly what we were doing and where we were going to do it. “

The filmmakers scouted locations for nearly 60 days, more than three times as long as their 18-day shoot.


The production was challenging for a number of reasons.  It was Mann’s first time as a producer; Greenspan’s feature debut; and, as Mann so delicately puts it, “the budget was very stretched, to say the least.”  


The concept is challenging as well.  A man is alone and trapped in a car for the first third of the movie.  “It was also a challenge getting Adrien to sign on for a film that was so much smaller than he’s used to working on,” says Mann.  While there were very few co-stars, there were dogs, insects and a mountain lion.  And, as Mann notes, on an 18-day shoot, every moment matters.

A TOUGH COMMUTE
Traveling to set was a half hour expedition.  From “circus,” as base camp is called in British Columbia, crew traveled in a mini van for 10 minutes on a very bumpy old logging road which the production had re-surfaced. From there, a utility vehicle transported crew along a small, muddy road through the forest.  And then the 15-minute hike began.  The production made a clearing, built steps and a bridge along the path to the set. 

Caroline Dhavernas says, “The walk was great.  On our way to work, we actually had quite a workout.  The forest smelled so good and all the moss on the trees and rocks was so beautiful.”

The director notes that producer Kyle Mann “was really good about hiring people that knew the area and terrain and nobody complained – because it was really intense.”

“Physically, because of the terrain, it was tough,” says Greenspan.  “My legs were sore every day.  We moved so fast, from the moment we woke up until the moment we went to bed, and we didn’t have time to stop and think about where we were.”  
The wreck site was on a steep slope and Mann points out, “The car was on a forty-five degree angle.  Adrien was sitting in the car completely sideways. There’s a scene when he’s in the car with the Woman and the camera moves from the front to the passenger side.  The camera was level to the horizon and you can see the angle the car was at.  It was insane.”

Throughout the years of developing, shooting and posting Wrecked, Mann and Greenspan developed a close relationship.  Mann says, “Michael’s like a brother, and sometimes he did drive me crazy, but it was always for the right reason.  He makes smart choices and he never took the easy route. If it ever felt like it was going to be easy, he’d come up with the most challenging camera angle.”

Early on, the filmmakers agreed that the film would be shot in continuity.  “I thought it would help Adrien, and help me too,” says Greenspan.   Shooting in continuity is quite unusual and often impossible when filmmaking, but Wrecked was not affected by various actor or location schedules.  The filmmakers allowed the weather to be what it was, and Brody’s beard growth progressed at a natural pace.  Also, referring to the deterioration of the car and the bodies, Greenspan adds, “I wanted things to move in specific order and speed so we’d never have to worry about jumping back and forth.  But it also meant we could not go back and reshoot things once we moved forward, but I believe we made the right choice.”  

Brody says, “Shooting in continuity is a tremendous luxury.  The beauty of making movies is that you can isolate moments and find truth on a moment to moment basis.  If you have the luxury of letting things unfold you have time to adjust and let things build and progress.”

THE BIG CAT 

Over the years of its development, the Wrecked script evolved, or devolved, considerably and was ultimately streamlined and simplified.  An earlier version of the script included a bear and other menacing animals, but as Greenspan says, “In the end, we realized that with the days and budget we had, it was smarter to whittle things down to one thing, and that was the mountain lion.”


Levi, the 200-pound mountain lion whose presence looms in the film, is trained by Gerry Terrien, a veteran animal coordinator whose credits include training the Bengal tiger that worked with Russell Crowe in Gladiator.  While a film set usually belongs to the director, when working with animals there is a control shift.  “The set was no longer mine,” says Greenspan.  “And it wasn’t Adrien’s or Kyle’s.  It was Gerry’s, and when you saw that lion you understood that you just had to listen to the trainer and do what he told you.”


Usually, a trainer has many weeks of work to train an animal for the specific requirements of a film and travels to the location in advance so the animal is totally familiar with the new environment.  But Wrecked didn’t have that luxury.  Greenspan notes, “It was kind of crazy what we were doing.  To get one shot with the mountain lion took hours.  In the end, we decided to get a few shots really well, instead of trying to get a lot.”    


Usually when the big cat worked the filmmakers would roll several cameras at once.  “In the end, I think it came out pretty great,” says Greenspan.  But, he adds, “I don’t know if I would do something like that again under the same constraints and budget!  It was crazy to even attempt it, but Gerry was amazing.”


An animal lover, Brody says, “A mountain lion is an amazing creature and a powerful, unpredictable and graceful beast.  It was remarkable interacting with it.  And probably pretty dangerous, too,” he laughs.  “They told he how to make him get upset, how to rile him up.  He was on a thin wire, and had been trained to come around the car and see me.  I had a little can of Dust-Off, which I guess mountain lions hate!  So, I was intentionally provoking this lion, alone in the woods.  It was fun and it was exciting.  Those moments don’t feel that intimidating when you’re really there.  I get kind of a child-like enthusiasm that overtakes my common sense.” 

THE WRECK


While he spent numerous weeks planning and preparing, production designer Michael Wong had only two weeks to create the crash site.  “We had to plan the path that the car had taken, because the story of the crash is told through it’s location as we never actually see the crash.  We needed to indicate some of the energy the car would have had, and where it would have been absorbed by the trees until reaching its final resting place.”  


The car itself had to be lowered into place by helicopter.  “It was the only way to get it there,” says Wong, “but it was quite fun!”


The car itself had to have clean and definite lines, says Wong.  “We wanted it to be a bit of a throwback, period wise,” he adds, something that perhaps evoked the car the Man’s dad might have driven when he was kid.  The car needed to be roomy to facilitate filming as well as the story.  “The car was a bit of a Transformer,” says the designer.  “We built a frame and the car had to function, but we had to be able to disassemble it for shooting.”

* * *

For 18 days in the month of February, 2010, Wrecked filmed in remote locations in and around Parksville on Vancouver Island, British Columbia.

“We had a tremendous crew and there was an overwhelming sense of community on this film,” says Adrien Brody.

He adds, “I appreciated Michael’s enthusiasm and I think he has a big career ahead of him.  And I appreciated Kyle Mann’s support of Michael and his thoughtfulness as a producer.  It’s a remarkable thing when you gain the support and trust of the guys that are getting their asses kicked on a daily basis trying to make a movie.  Everybody was in this together and I think we all had mutual appreciation of our commitment and that was a wonderful thing.”

ABOUT THE CAST
            ADRIEN BRODY (“The Man”) won the Academy Award for Best Actor for his portrayal of real-life Holocaust survivor Wladislaw Szpilman in Roman Polanski's The Pianist. He is to-date the youngest person to have won the Oscar in that category. His performance also earned him Best Actor honours from the National Society of Film Critics and the Boston Society of Film Critics, and nominations for Golden Globe, Screen Actors Guild and BAFTA Awards. He was also bestowed with the Cesar Award, France's equivalent of the Oscar - the only non-French citizen to do so.
Recent films include Wes Anderson's The Darjeeling Limited, Rian Johnson's The Brothers Bloom, Predators, produced and penned by Robert Rodriguez and directed by Nimód Antal; and Vincenzo Natali’s sci-fi Splice, also starring Sarah Polley.  He will next be seen in the comedy High School; and the drama The Experiment, opposite Forest Whitaker.
Other films include Terrence Malick's The Thin Red Line; Spike Lee's Summer Of Sam; Richard Shepard's Oxygen; Barry Levinson's Liberty Heights; Ken Loach's Bread And Roses; Elie Chouraqui's Harrison's Flowers; Peter Sehr's Love The Hard Way; M. Night Shyamalan's The Village; John Maybury's The Jacket; Peter Jackson's King Kong; Allen Coulter's Hollywoodland; Steven Soderbergh's King Of The Hill and Darnell Martin's Cadillac Records.   

CAROLINE DHAVERNAS (Young Woman) previously worked with Adrien Brody in Hollywoodland, which also starred Ben Affleck and Diane Lane.  Dhavernas was nominated for a Genie Award for Best Supporting Actress for her performance in Niagara Motel, and her other film roles include Breach, with Ryan Philippe and Chris Cooper, The Tulse Luper Suitcases, by English director Peter Greenaway, Passchendaele, directed by Paul Gross, and The Baster, with Jennifer Aniston.  Dhavernas has also appeared in La Belle Bête, Surviving My Mother, Mars et Avril, L’ïle de sable, The Baroness and the Pig, Heart, The Marilyn Bell Story, Out Cold, Nez Rouge, These Girls, and the Belgium co-produced Comme tout le monde.  

Dhavernas made her television debut at the age of 12 in the popular Quebec soap, Marilyn.  Since then, she has played leading roles in most of Quebec’s top series, including Zap, Jasmine, Urgence I and II, Lobby, Le Pollock and Tag I and II.  She has been honoured with two nominations for Gémeaux Awards (Quebec’s television awards), one for Best Interpretation in a Youth Series for Zap III and the second for Best Supporting Role in Tag.  
On American television, she received critical acclaim for her portrayal of Jave in the FOX series Wonderfalls.  She has also appeared on series such as Law and Order and The Pacific, filmed in Australia and produced by Steven Spielberg and Tom Hanks.

ABOUT THE FILMMAKERS
MICHAEL GREENSPAN (Director) makes his feature debut with Wrecked.

A Montreal native, Greenspan earned his Masters of Fine Arts at the American Film Institute, where he directed The Legend of Razorback, starring Kevin McCarthy and also written by Christopher Dodd.  While at the AFI, Greenspan was mentored by the late filmmaker Robert Wise and he considers this the most inspirational time in his life.  The Legend of Razorback was first broadcast on the CBC and won awards at festivals in Hollywood, Fort Lauderdale, Temecula, and Houston, where it received the Gold Special Jury award for Best Short Film. 


Greenspan has since directed promotional spots for Rise: Blood Hunter, released through Sam Raimi’s Ghost House Pictures, and a tennis spot for the USTA.  He also wrote, produced and directed the pilot for the original web series, Chasers.  Greenspan’s earlier films, Fishtales and Lost & Found, were received with critical acclaim at festivals in Los Angeles and Palm Springs and won awards in Montreal and Toronto, where they were recognized by Kodak Canada, the Academy of Canadian Cinema and Television and the Canadian Society of Cinematographers.  

Greenspan recently co-wrote the screenplay for The Unthinkable Thoughts of Jacob Green, based on the novel by Joshua Braff. 

KYLE MANN  (Producer): Independent Edge Films Inc. was launched in 2006 as an independent production company focused on the development, financing, and production of feature length films. The company is owned and operated by Kyle Mann, a Vancouver-based producer with eight years of feature film experience in Hollywood and Canada. Mann has been a producer on such films as Sony Classics’ Academy Award-winning Capote, MGM’s Blue State, and Summit Entertainment’s sci-fi thriller Push, starring Chris Evans and Dakota Fanning.
Mann is currently producing a documentary based on the life story of Griselda Blanco. aka “The Queen of Cocaine,” with Vice Films and Maximum Films, and he is also developing a feature film version written by Mark Mallouk. Mann is also developing and co-writing a screenplay with Jason Stone based on the book Tender as Hellfire by Joe Meno, as well as the comedy Teen Lust, written by Blaine Thurier.
CHRISTOPHER DODD (Writer) is a graduate of the University of Toronto and York University's Film School, also in Toronto.  He has written dozens of short films, including Lost & Found, a half-hour drama directed by Michael Greenspan which was featured in film festivals around the world and broadcast on the CBC.  The Legend of Razorback, a half hour drama starring Kevin McCarthy and Dodd’s second collaboration with Greenspan, won the Eastman Kodak Cinematography Award at Worldfest-Houston International Film Festival and also aired on the CBC.

Dodd lives in Toronto with his wife where he divides his time between writing and teaching.
JAMES LISTON (Director of Photograph) has served as cinematographer on feature films such as Machotaildrop, Control Alt Delete, Summerhood, Severed and The Cabin Movie.  He has also shot a number of short films, including The Gray Matter, Big Head, 30-Love, and In Her Ear, to name a few.

MICHAEL WONG (Production Designer) was production designer on The Thaw, and he has also served as art director a slate of films including The Invisible, The Butterfly, Fido, Scooby Doo 2: Monsters Unleashed, Replicant, Ignition, Martian Child, Mission to Mars and Disturbing Behavior.  For television, Wong has art directed series such as Kingdom Hospital, Sliders, Taken and Crow: Stairway to Heaven.
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