SYNOPSIS
Year one at a democratic free school, where classes are voluntary and rules created by vote.

Amanda Rose Wilder’s feature debut dives head first into the inaugural year of the Teddy McArdle Free School,
where all classes are voluntary and rules are determined by vote – adults and children have an equal say. Wilder is
there from the beginning, observing an indelible cast of outspoken young personalities as they form relationships,
explore their surroundings and intensely debate rule violations, until it all comes to a head. Evoking the immersive
styles of Frederick Wiseman and Allen King, here is a rare, inspired portrait of unfettered childhood.

TECHNICAL SPECS
Running time: 89 mins
Aspect ratio: 1:33:1
Original format: MiniDV
Screening format: HDCAM
Language: English

CREDITS
Directed by Amanda Rose Wilder
Produced by Jay Craven, Robert Greene and Amanda Rose Wilder
CoProducer: Caitlin MaeBurke
Cinematography: Amanda Rose Wilder
Sound Recordist: Amanda Rose Wilder
Editor: Robert Greene
Additional Editing: Amanda Rose Wilder, Josh Melrod and Kamila Calabrese
Assistant Editors: Elizabeth Jane Theis and Benjamin Zucker
Cast: Jiovanni, Lucy, Ethan, Olivia, Jalen, Sarah, Adam, Jake, Nicco, Chaz, Christian, Nicholas, Ciaran, Abigail,
Alexander Khost, Elizabeth McCarthy, Dana Bennis, Pat Gamsby, Mason Shepherd, Dennis Charles
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Marianne Moore, William Carlos Williams, Gary Snyder and Jorie Graham as they relate to the
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